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A Dear Readers 


we approach the closing days of our eighteenth year (the 
DPN’s, not mine!), I find myself studying various aspects 

f the publication. Within the bounds of financial reason, 
_. what can we upgrade? How can we meet both the needs of 
subscribers and my scheduling needs as a performer? How can I 
use my limited time with DPN more efficiently? Well, the Laser- 
writer is in the shop right now, so I realize that contingencies must 
always be written into one’s plans! 

Most ideas and problems we just work out in the office, but 
some things involve you. No subscriber has approached me yet 
concerning the use of recycled paper in the journal, but we’ve 
been investigating that for about a year. Right now, the extra cost 
for using recycled paper would be $250 an issue, $1,000 a year. 
Financially, that is impossible. But the cost has dropped since last 
year and a larger variety of paper is available. When we can han- 
dle the extra cost, we will begin using recycled paper. 

Some readers want to phone me personally about their sub- 
scriptions. But you’ ll rarely reach me. I mentioned my scheduling 
as a performer. Right now, at the end of July, I’m working on two 
tours; Florida, Georgia, and South Carolina in January and New 
York, Pennsylvania, Michigan, Illinois and possibly Minnesota 
and Indiana in May. Everything has to be scheduled around the 
DPN. I must return from the southern trip in late January and I 
can’t leave for the northern trip until I finish the July issue in early 
May! My schedule, along with those of the assistant editor, the 
graphic artist, the printer and the mailing house, are pretty much 
set in stone, but we get the issue in the mail by the 10th of the 
publishing month, and the postal service takes it from there. 

You can have your DPN arrive within a week of its publication 
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by taking a First Class mail subscription. It costs $5 extra each 
year in the United States —a one-year sub would be $20, a two- 
year sub $37. Most of that extra money goes to the post office. By 
the way, I investigated the possibility of sending all of the DPNs 
via first class mail. Sorry! 

Whenever you have a problem with your subscription or a 
change of address, it is better to drop us a note: the phone is at 
home, 30 miles from the office, and I’m rarely home. Joan, who is 
in the office six hours a week, can take care of your needs much 
quicker than I. But—I do now have a FAX machine (703465- 
3710)! Please feel free to use it rather than calling me. But if I’m 
away for two weeks, you’ll still be better off writing to us if you 
need something immediately. 

We’ ve added another part-time staff member, Cindy Nauer, 
who has begun work for us typing up articles. Because Tabby 
Finch and I both lead double and triple lives, Cindy’s work will 
certainly help! 

I’m grateful to you for your support of Dulcimer Players 
News. You can take an active part in all of this by letting us know 
about events and clubs and other newsworthy things, and by 
telling your friends about us! And if you happen to own a paper 
recycling business, FAX us your specs. 
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Display Ads: November 10th (space reserva- 


tion), November 20th (camera-ready copy) 


For inquiries concerning interviews and arti- 
cles, contact us for details and a style sheet. 
Unsolicited manuscripts are welcome. For 
returns of manuscripts, photos, or artwork, 
please enclose a stamped envelope; otherwise 
DPN is not responsible for their eventual fate. 
The DPN reserves the right to edit all 
manuscripts for length and clarity. The opin- 
ions expressed therein are not necessarily 
those of the Dulcimer Players News. 


Inside front or back cover $400 
Outside back cover (% page) $400 


Contact us concerning multiple insertion 
discounts. Advertisers: Please be sure to 
mention which kind of dulcimer is featured 
on recordings. 
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copy changes: 20% discount. 


3355 Ft. Amanda Road 
Lima, OH 45805 


Clubs Column 

Judy Ireton 

6865 Scarff Road 

New Carlisle, OH 45344 


What’s New and Reviews 
Carrie Crompton 

11 Center Street 

Andover, CT 06232 


Dear DPN: 


Congratulations! I’ve just finished the 
article on Mike Allen of “Cloud Nine” 
hammer dulcimers, and I must say that it’s 
about time this guy was recognized! I own 
one of his 12/11 models (#350), and I dig 
it more every time I play. It sounds better 
than any other 12/11 I’ve ever heard (this 
baby sings/), and has a redwood sound- 
board that must be seen to be appreciat- 
ed.... Thanks, Mike, and I’Il look you up 
when I can afford a larger instrument! 

Anthony P. Hessling 

South Bend, Indiana 


Hi Maddie: 

It was fun to see my face in DPN—I 
liked the title of the article, too! Different 
World has recently pared the group down 


to Mike, Betsey, and myself. It’s a lot easi- 


Letters to Us 


er to get the lyrics of the songs across now, 
and the response at our shows has been 
great. Other news: one of the songs on our 
first record has been included in the sound- 
track of Roadside Prophets, a Newline 
Cinema release. You can hear “Dinosaur 
Tracks” playing over the radio in a truck 
driven by Timothy Leary! We’ve also 
begun working on our next record... 
Anyone wishing to contact the group by 
mail should know that our new address is: 


Different World 
PO Box 5178 
Sherman Oaks, CA 91413-5178 


On a more somber note, I mention the 
incredible outbreak of violence that hap- 
pened here in Los Angeles. They’re saying 
the city has begun to “heal” and I certainly 
hope that’s true. I’d like to ask anyone out 
there making music to sing a song for us 
here in LA—we need all the good vibes 
we can get! 

Peace, 

Andy Robinson 

Sherman Oaks, California 


Blue Lion 


Musical Instruments 


Authorized builders of the Jean Ritchie Dulcimer 
and the Force-d’ Ossché Six String Dulcimer. 


Handcrafted guitars and dulcimers of exceptional quality 
preferred by fine musicians including: Janita Baker, Anna Barry, 
Cathy Barton, Larkin Bryant, Rosamond Campbell, Carrie Crompton, 
Neal Hellman, Jay Leibovitz, Wade Hampton Miller, 
Mark Nelson, Jean Ritchie, Sally Rogers and others. 


Call or write for free catalog. 


Blue Lion 
4665 Parkhill Road 
Santa Margarita, CA 93453 
805 / 438-5569 


The following letter was forwarded to 
DPN by Russell Cook of Wood N’ Strings, 
in Burleson, Texas. 


Dear Russell: 

You may be surprised to hear from me 
about hammer dulcimers. And to have this 
delayed response to your interesting talk 
on 26th November 1991, when I heard you 
on “Happiness Is” from radio station 
HCJB, Quito, Ecuador. 

In August 1991, on holiday with my 
wife in Ayrshire, Scotland, we were walk- 
ing by the sea one afternoon when we met 
an old gentleman sitting in the sunshine 
playing his hammer dulcimer. The instru- 
ment was new to us but in fact it was quite 
old. He was quietly coaxing tunes from the 
dulcimer for his own pleasure. I sat on the 
wall beside him to listen, but he soon 
stopped playing to tell me about his instru- 
ment. Like me, this man had suffered a 
head injury. He retired from his engineer- 
ing work with the railway company after a 
bad accident. Since then he had made a 
hobby of playing the dulcimer. He told me 
that it had been made many years before 
by his father. 

After lying derelict for years, the instru- 
ment had required renovation and treat- 
ment for furniture-beetle (woodworm). It 
was most interesting to learn that a group 
of dulcimer owners gather regularly to 
play together. On one Saturday each month 
they meet in the “People’s Palace” in Glas- 
gow. Some of their instruments are vener- 
ated and known by individual names. The 
old man invited me to attend their next 
meeting but I had to tell him that I would 
be traveling home to England on the Satur- 
day. 

He remarked that the dulcimer was 
going off tune from the heat of the sun 
shining on it. I had noticed that one or two 
strings were sounding flat and had won- 
dered if he knew. He tried to encourage me 
to make myself a dulcimer. Giving approx- 
imate dimensions, he said they are quite 
simple to construct. Old pegs and strings 
from an obsolete piano are ideal and he 
recommended welding rods for the tops of 
the bridges. [The ideas expressed herein 
are strictly those of our contrubutors and 
do not represent the attitudes, opinions, 
philosophies or religions of the Publisher 
of this magazine! Ed.] 
SS aT a a SIT! 


...His instrument had three strings for 
each note... I heard that’there is also a 
“mountain “dulcimer and a Classical Ham- 
mer Dulcimer Society on the East Coast of 
the USA. Another American dulcimer 
group offers a 40-page catalogue of ham- 
mer dulcimer music on cassettes and CDs. 

I’m sorry not to have heard the hammer 
dulcimers in the People’s Palace. But I 
heard them on HCJB on a dark November 
evening and was reminded of August on 
the west coast of Scotland. I’d be interest- 
ed to see your catalogue. 

Yours Sincerely, 

Philip A.G. Keily 

Braintree, Essex, England 


Dear Maddie: 

Computer problems or no, 18/3 is a 
wonderful issue. One thing I did notice, 
however, is in Dr. Troxler’s article Figure I 
is incorrect. In the key of D, there should 
be a C# diminished chord, not a C major 
chord. And in G there should be an F# 
diminished chord. Both occur naturally on 
the dulcimer and are useful in chord 
melody and as passing chords. 

Thanks again for a wonderful maga- 
zine. 

Warren Norwood 

Weatherford, Texas 


Dear DPR: 

Some people believe in love at first 
sight and it is true that visual appeal often 
creates the first spark. But is our eyes that 
lead us into a relationship, it is our ears 
that take us from mere acquaintance to 
lasting friendship. It begins from the first 
moment that you tell me something about 
yourself, and I, listening with all my heart, 
resonate to your story. This is what it 
means to be a friend. 

My husband likes to tell people that 
when I saw the dulcimer, it was love at 
first sight, but the real relationship began 
in a small mountain town in Georgia when 
Furman Thomton first placed the instru- 
ment in my hands. He had already won me 
over with his performance. The beautiful 
mountain melodies slipped from his fin- 
gers rising and falling like wheat in the 
wind. I could have listened to him endless- 
ly and had he been a different person, he 
might have been content with my unso- 
licited admiration. Instead he placed the 


dulcimer in my hands and showed me the 
first simple steps. The strings rang out and 
I resonated. 

I do not mean this in the metaphorical 
sense only. Part of what delights me when 
I play is the soft thrum of the vibrating 
strings felt deep within my chest, as if the 
chambers of the heart were designed for 
resonance. To all appearances I am playing 
solo, but we are, in fact, a fanciful duo, I 
playing the dulcimer and the dulcimer 
playing me. We sound each other’s depths 
in just this way. 

I grew up accepting that I had no partic- 
ular talent for music, but this little instru- 
ment does not care about talent. It offers 
itself as a gift to the musically uncertain. It 
responds to talent or tenacity with equal 
enthusiasm. Unlike other stringed instru- 
ments, it promises to make a musician of 
anyone who loves it enough to play it. 

Two summers ago, while touring Ver- 
mont, my husband and I stopped at a dul- 
cimer shop in Wilmington. One can never 
predict what part of a vacation will prove 
to be the most memorable, but it is often 
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what happens spontaneously when we step 
off our itinerary and onto the side roads. I 
entered George Haggerty’s shop hoping 
for a concert and happily he obliged, but 
he was not satisfied until I played too. 
“What can you play?” he asked me, his 
own dulcimer poised for a duet. “I’m not 
very good at this,” I said with no false 
humility. “Never you mind,” he said. 
“Your dulcimer doesn’t care.” With 
George’s encouragement, I placed my 
timid fingers against the fretboard and 
began to play. “Oh my, that’s nice,” he said 
and I felt a rush of pleasure as he began 
backing me up with chords and licks that 
made my simple melody sound like an 
orchestral piece. We played one song after 
another. I do not know how long we 
played. Total absorption erases al! thought 
of time. I only know that when I left, the 
afternoon sun was casting long shadows 
against the walls of the shops on Main 
Street. I held my dulcimer against the 
light. The polished wood shimmered like 


continued on the next page 


Barb Nagle, of the Misery Bay Dulcimer Society, Erie, PA, granted permission to 
reprint the following, abridged from the June issue of that club's News. 


A couple of weeks ago, my son, Peter, performed in the Millcreek District’s year- 
end band concert. He is a first year trumpet player, in the 4th grade. The other 449 
musicians in the band ranged all the way up to the award-winning McDowell High 
School Marching Band. After the concert I found Peter and told him how much I 
enjoyed the concert, and how proud of him I was. I added that I just couldn’t believe 
it: the first song of the concert was the same song I had been working out a finger 


picked harmony for and practicing on my dulcimer for a couple of hours that morn- 
ing — Simple Gifts. 

His feelings about the concert were totally different; he was extremely discouraged. 
He said he couldn’t keep up on a lot of the songs and that he had to fake it some of the 
time. He seemed to feel inadequate because some of the older trumpet players could 
move their fingers so much faster than he could. He said he’d had it with the big drum 
pounding behind him all day. He said he wanted to quit. 

I told him I remember the days when everyone else’s fingers went so much faster 
than mine, and to top it off, everyone else’s fingers made it look so simple. But every 
time I’d try, my fingers got all tangled up. I told him all about playing “air dulcimer.” 
The trick was to keep a smile on your face and a sparkle in your eye. I told him I knew 
the feeling of being overwhelmed by the loudness of other instruments, to the point of 
not being able to hear my own dulcimer. And I told him a great big secret — that after 
all this time, I’ve never ever been able to make it through one song perfectly. But that 
was ok too, because chances are when I flub up, my friends won’t, and when they 
mess up, I will probably get it right— and that’s the way it “turns and tums and we 
come around right.” 

Pete wanted to know if we could go home and try a Simple gifts trumpet/dulcimer 
duet. Yes, Pete, if we’re determined enough, we can make anything work! 


Folk Harps 
From Folkcraft 


The Highland ii. 
Harp, Sr. af 


i 
A finely crafted "Ss, 
instrument, lightweight 
and portable with a full 
bodied voice. 
Honduran Mahogany 
with a tapered spruce 
soundboard. Nylon 
strung with 27 strings 
and sharping levers on 
the “F” & “C” strings. 
Includes display stand 
and tuning wrench. 


$649.00 


Hammered Dulcimers, Too 


Model 16ABC 
Resilient sound and tuning stability are the 
result of our unique arched construction. 
Honduran Mahogany, walnut and maple with a 
black lacquered soundboard. 16 treble courses 
tuned in the keys of A, D, G, & C chromatic. 
15 bass courses tuned in the keys of 
D, G, C & F. 


$695.00 


oe ~ 


We also make Appalachian Dulcimers 
(6 models), Bowed and Plucked Psalteries, 
other Hammered Dulcimers, Instrument Kits 
and much more. 


afr. 


Irish & Scottish Specialists. Tin Whistles, 
Bodhrans, Flutes, Concertinas, Granger and 
Campbell Practice Chanters, Small Pipes and 
Military Pipes, Uillean Pipes, plus a complete 
collection of harp and dulcimer books 
and records. 


= 


Send $1 (refundable) for our complete catalog. 


{nstruments 


P.O. Box 807D, Winsted, Connecticut 06098 
(203) 379-9857 


ann 


MasterCard and Visa accepted on phone orders 
Visit our retail store 
in Winsted, Connecticut. 
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vibrating strings, like the music still ring- 
ing in my ears. George had given me more 
than a concert. Like Furman, he put the 
music in my hands. He made me believe in 
myself. 

Though we live nearly 2000 miles 
apart, our passion for playing is an instant 
link. George continues to encourage me 
long distance. The way his friend, Dallas 
Cline, has encouraged him. The way I now 
encourage others. That seems to be the 
particular charm of this instrument. Its 
capacity for friendship extends far beyond 
the range of its song. 

The dulcimer has expanded my world. 
It has introduced me to old songs and new 
friends. It has given the performing child 
in me permission to be not only seen, but 
heard, so that at its urging, I have found 
courage enough to enter another world of 
wheel chairs and hospital beds where those 
who cannot play still love to listen. It 
moves me out of myself into a widening 
circle and in the same sweeping arc brings 
me back to center. At the end of the day 
when I kick off my shoes and rescue my 
dulcimer from its silent space against the 
wall, there is only me and the music. 

Roxie Smith 

Dunedin, Florida 


Dear DPN: 

I enclose a poem I discovered recently 
while doing some library research on 
musical instruments. I had never seen it 
before and don’t believe it has ever been 
published by DPN. It seems to be a combi- 
nation of both prose and poetry, but I 
thought it rather nice and am sending it 


Dulcimers 
All hardwood, geared tuners, four strings. One- 
piece, slotted soundboard design. Played same as 
any mountain dulcimer. Complete with noter and 
pick. 


Cherry, $58 including UPS shipping. Add sales tax 
if shipped to NY address. Call or write for pricing 
and availability of other woods. 


McCracken Woodworks 
23 Deerfield Lane, Ithaca, NY 14850 
(607) 539-7350 


along to share with the DPN readership...I 
notice, incidentally, that it first appeared in 
1935, at which time our friend Jean 
Ritchie was not yet a teenager! 

Merv Rowley 

Roselle, Illinois 


Dulcimer 

The dulcimer’s three strings are the 
heart's chords, 

Tune them carefully, turn the pegs slowly, 

Plucking and listening to the sweetening 
voice 

Ringing clear and articulate. 


Tune the first with the night, with shadows 
upon the mountain approaching 
thunder, 

The second with the morning, sheaves 
drowned in dew, sudden breaking 
of day, 

The third with the midday sun, ripe-hang- 
ing, swollen and lush mellow. 

Tune the strings carefully, turn the pegs 
slowly, 


Strum and play the merry heart, high 
hope and laughter, 

Play the child's thin voice, the wren in the 
maple tree, 

The rain upon a clapboard roof, the 
undissolving shadow, 

Play light, play dark, play unbound glee. 


Play swiftening winds in narrow predes- 
tined flight, 

Play heartbreak on the outward wander- 
ing way, 

Play time's slow evening, the quiet smile 
in sleep, 

Play love's first waking, play the yielding 
light, 

Play life, play death, play eyes that can- 
not weep. 


James Still 
MOUNTAIN LIFE AND WORK 
October, 1935 


Please do not reprint or redistribute without permission. Contact don@dpnews.com. 


@ J am a beginning to intermediate ham- 
mer dulcimer player. I have just spent six 
months busking in Europe from Rome, 
where I studied political science, to Ireland 
and Scandinavia. I am interested in hearing 
from anyone else with experiences playing 
the streets of Europe, and other players in 
the southern New Hampshire area. 

Reno Derosier 

171 Main Street 

Nashua, NH 03060 


@ | am looking for someone in the Tyler- 
Longview, Texas, area to help me learn to 
play the mountain dulcimer. 

Desiree Rearigh 

23530 Hwy. 64 

Troup, Texas 75789 

903/859-4802 


@ [ am looking for other mountain dul- 
cimer players in the Charlottesville, Vir- 
ginia area. I'd like to start playing with 
people again and I hope to meet some new 
people that way. I am also looking to talk 
to harp players and I know the dulcimer 
and harp communities often overlap. 

Julie Lehrman 

PO Box 4699 

Charlottesville, VA 22905 


@ We are looking for a neat computer 
graphics program to print music that will 
run with 640K RAM and two floppies. No, 
not a composing program — just a pro- 
gram that we can use to print the staff, 
symbols, notes, measures, bars, etc. Once a 
tune is set up it could then be edited, 
stored, and multiple copies printed for club 
use much easier than running photocopies. 
The type of program I envision would 
do the calculations for measures of varying 
length depending on the number of notes 
in each measure, and also make sure each 
line ends on a bar. I can’t believe that some 
clever soul hasn’t already created what I’m 
looking for and I just haven’t found the 
source or someone to direct me to it. If I 
wanted to be really greedy I could expect 
automatic key transposition and some 


Music Exchange 


other goodies but I will settle for less. Ide- 
ally the program could function with a dot 
matrix printer and only need a 
monochrome monitor. Has anyone out 
there worked with such a program and can 
make a recommendation from experience? 

Don Cureton 

929 Stewart Avenue 

Evansville, IN 47715 


@ Weare an English folk duo who spe- 
cialize in hammer dulcimer music, and 
have sent one of our tapes in for review. 
We are interested in corresponding with 
dulcimer players in America. Mandi plays 
an Oakwood dulcimer at the moment but is 
looking to upgrade her instrument, prefer- 
ably something with dampers and possibly 
even a chromatic instrument. We would 
welcome any advice you could give us as 
to the good makers in America. 

Quentin Budworth and Mandi Lowe 

Grinnigoggs International 

22 Kingsley Avenue, Lockwood, 

Huddersfield 
W. Yorks. HD1 3SR England 


You can find 
a great dulcimer 


in New York City. 


After the Rain 


A gallery of fine handcrafts in Soho 


featuring 
Appalachian Dulcimers 
by Blue Lion, Ron Ewing 
& North Country Dulcimers 


and Hammered Dulcimers 
by Dusty Strings 


After the Rain 


149 Mercer Street 
New York, NY 10012 
(212) 431-1044 


Open Monday-Saturday 11-7 
Sunday 12-6 


NEW MOUNTAIN 
DULCIMER MUSIC 
FROM HEARTWOOD! 


BARBARA TRUEX 
"On the Button" CD & Cassette 


Adventurous, playful, and 
hip. "Barb's the best kept 
secret on the scene ... 

Stunning!" Jerry Rockwell 


GAIL RUNDLETT 
"Farther Along" LP & Cassette 
"Just in Time" Cassette 


Beautiful folksongs, old and 

new, sung with grace and 

style. "Wonderful albums!" 
Christine Lavin 


LEO KRETZNER 

"Not So Still Life"CD&Cassetie 
"Bold Orion" & 

"Dulcimer Fair" LPs&Cassettes 


Hot dulcimer & eclectic songs 
"Brilliant playing!" Dan Crary 


Bookings & Orders: HEARTWOOD 
PO # 23095; Seattle, WA 98102 
CDs $15, Cassettes $10, LPs $5, 
Postage & Handling $1.50 each. 
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News & Notes 


edited by 
Anna Selfridge 


rothy and Rex Brown of the Silver 
trings Dulcimer Club in Dearborn, 
Michigan, wrote to add some infor- 
5) mation about the swimming inci- 
dent that claimed the life of folk musician 
Gamble Rogers. According to the May 
issue of Kiwanis magazine, he was award- 
ed [posthumously] the Kiwanis Connelly 
Medal For Heroism, for his courageous 
effort to save the life of another person. 
Rogers and his wife were camping at Fla- 
gler Beach State Park, Florida, when Ray- 
mond Tracey of Ontario shouted for help 
in rough waters. Several persons entered 
the water with Rogers, but most of them 
gave up when it became too dangerous. 
Rogers persisted, however, and both he 
and Tracey drowned. 

Something We Always Knew Depart- 
ment: The Greater Pinelands Dulcimer 


Society newsletter included an article on 
fretted dulcimers being used in music 
therapy for cancer patients. There is clin- 
ical proof that after a 30-minute session of 
music (including dulcimer) therapy, an 
enzyme is present in the patient’s saliva 
that raises the patient’s immune system. 
Interested readers can contact Ibi Regn, c/o 
Greater Pinelands Dulcimer Society, 1021 
S. Main St., Pleasantville, NJ 08232. 

Dargason Music, which features the 
fretted and hammered dulcimer playing of 
Joemy Wilson, recently announced that 
with their tenth anniversary of music-mak- 
ing they are approaching their one mil- 
lionth record sold. They reported with 
equal pride that one of Joemy’s composi- 
tions, dedicated to their husky dog and 
entitled “Naya’s Song,” was played by a 
number of radio stations in Alaska during 
the running of the Iditerod dog sled 
race — motivational tapes? 

Richard Scholtz reports a stolen cus- 
tom dulcimer, taken on 4/28/92. This is a 
six-string Gold Star Dulcimer by Albert 
d’Ossché with cherry back and sides, cedar 


THE MARY-GAEL SHOP 


EXCLUSIVELY AMERICAN HANDCRAFTS 


Traditional Instruments & 


Supplies 


Hammered Dulcimers 
& Appalachian Dulcimers 


Bill, Nancy & Dave Keane 
404 N. Donnelly Street 
Mount Dora, FL 32757 

(904) 735-3667 


CLOUD COVER 


top, rosewood fingerboard, and teak head- 
stock. The case is rectangular, homemade, 
with bare foam padding and “Puget Sound 
Guitar Workshop” stickers on it. This 
instrument was custom made for Richard, 
and he has played it constantly for nearly 
twenty years. Also stolen were an Oscar 
Schmidt 21-bar autoharp in a hard case; an 
Oscar Schmidt 15-bar autoharp in a card- 
board box; and a LeBlanc clarinet, model 
1176, serial # 17103, in a blond-colored 
case. Please contact Richard or Helen 
Scholtz at 206/676-8915, or the Belling- 
ham police at 206/676-6913 re: police case 
# 92B-13669. (All expenses will be reim- 
bursed.) 

The Paint Creek Folklore Society 
(Michigan) reported with sorrow the pass- 
ing of Percy D. Danforth, known as Mister 
Bones, formerly of Ann Arbor. He was a 
frequent visitor to their club and to festi- 
vals nationwide and loved to jam with any 
music group. Born in 1900, he began play- 
ing the bones when he was eight years old 
and became a “master” of this folk music 
form. He was named a National Treasure 
by the Smithsonian Institution. 

The Canadian Folk Music Bulletin 
reports that it is in a period of crisis 
—without an editor and in reduced finan- 
cial circumstances. Its parent society, the 
Canadian Society for Musical Traditions, 
is having a membership drive to try to 
remedy this; memberships are $20 per 
year, less for students and seniors. They 
are also encouraging the submisison of 
unsolicited material on festivals, record- 
ings, books etc. in the Canadian folk 
music field. The address is Box 4232, 

Sta. C, Calgary, Alberta, Canada 
T2T 5N1. 


@ CLOUD COVER is an all-instrumental album featuring 
Tabby Finch on hammered dulcimer and Celtic harp. Joining her are 
Carlos Arrien, quena and panpipes; Seth Austen, guitar; Joe DeZarn, 
fiddle and mandolin; Ralph Gordon, cello and bass; and Jesse Winch, 
bouzouki and percussion. 


@ CLOUD COVER — a feast of Celtic and South American 
traditional tunes. Includes The Rocks of Bray, The Green-Gowned 
Lass, Recuerdos de Calahuayo, The Breton Jig, and more. Available 
on chrome cassette with Dolby for $10 each plus $1.50 postage from: 
Finch Music, PO Box 336, Round Hill, VA 22141 


(304) 725-9166 


CLOUD COVER was recorded at BIAS Studio, Virginia, and produced by Seth Austen. 


Tabby Finch and friends 
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The following arrived from Marlene 
Ward: “there has never been a club in this 
area before (lower South Carolina) and 
now there are two. One meets on second 
Sundays at 3:00 p.m. in Summerville and 
ours, The Weird and Wonderful Dul- 
cimer Players meets on first and third 
Wednesdays from 5:30-8:30 p.m. in 
Charleston. We welcome new members. 
For information, contact Tom and Sandy 
Witman, 1858 Cestus Lane, Charleston, 
SC 29414. 803/763-2760. 

Members of the Silver Strings Dul- 
cimer Society will certainly be busy this 
fall. One particular playing date on their 
schedule sounded really special: Victorian 
High Tea at the Dearborn Inn. Wow! The 
Off The Wall Dulcimer Society likewise 
has a busy schedule listed, but one item 
really stuck out. A “wake” was held at the 
fire hall for an individual for which the 


THE PULCIMER FACTORY 


Dulcimer Clubs 


group was playing. A real wake? 

The North Georgia Foothills Dul- 
cimer Association publishes their 
newsletter Foothills Footnotes in a new 
format that no one can miss, It is printed 
on glow-light red paper and really stands 
out. Members should be able to find their 
copies with no trouble. A mention is made 
in the newsletter about the In-Town, 
Down-Home Dulcimer Club that was 
launched in April. Let us hear from you. 

I enjoy receiving the newsletter from the 
North Carolina Dulcimer Collective. 
My congratulations to Steve Smith on the 
super job he does with computer created 
tablature. It is neat and easily readable. 

The Lone Star State Dulcimer Soci- 
ety has quite a comedian for an editor. 
Every paragraph in a recent newsletter was 
broken with a “You can tell it’s going to be 
arotten day when” sentence. Some of them 
were hilarious, such as “when your twin 
sister forgot your birthday” and “when your 
refund check from the IRS bounces.” 

The Almost Heaven Hammered Dul- 
cimer Society of West Virginia had the 


The Right Mountain or Hammered 


Dulcimer for you 
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honor of playing for the dedication of the 
new headquarters of the Cabin Creek 
Quilts Cooperative Association. The 
Cooperative is one of only three such 
groups surviving today. Representatives of 
the Sioux Indians Cooperative and the 
Freedom Quilting Bee of Alberta, Georgia 
were also on hand to exhibit their quilts for 
the dedication. The dulcimer society 
played all three days for this special his- 
toric event. The group meets the third Sat- 
urday of each month at 2:00 p.m. at 425 
Ninth Avenue in St. Albens, West Virginia. 
Call Sally Hawley at 304/727-9833 for 
directions or further information. 

Many of you have just begun meeting 
again, having had no meetings all summer. 
Other groups are winding down as they do 
not meet during the cold, snowy months. 
We want to share your activities and plans 
with DPN readers. Active or not, please 
remember to keep in touch with us over 
the winter. 

Judy Ireton, DPN Clubs Editor 

6865 Scarff Rd. 

New Carlisle, OH 45344 


- We're open year ‘round 
«All major credit cards accepted 


¢The Appalachian Dulcimer is the easiest 
of all stringed instruments to play 


*10 Dulcimer styles to choose from 
«Lifetime guarantee on our instruments 


«All instruments hand built in historic 
Fredericksburg 


-Full line of tapes and music accessories 


Visit the Hill Country's largest acoustic 
instrument store at 155 E. Main Street, 
Fredericksburg, TX 78624 


Dealer Inquiries Welcome 
Send $1.00 for our full line catalog 


The Dulcimer Factory, Inc. 


715 S. Washington St. 
Fredericksburg, TX 78624 


John & Shirley Naylor 
512-997-6704 
Fax 512-997-8752 
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November 7 ¢ Mobile, AL 

Deep South Dulcimer Assn. Festival. 
Concerts, workshops, crafts, camping. 
Mainly mt, dulcimer, but some h. dulcimer 
and other instruments. Info: Kerry Brei- 
thaupt, 5422 Greenleaf Rd., Mobile, AL 
36693. 205/666-0131. 


November 6-8 ¢ East Troy, WI 

Stringalong Weekend. Concerts, work- 
shops, singing and dancing at YMCA 
Camp Edwards. Dulcimer activities. Bring 
or rent an instrument. Info: UMW Folk 
Center, Ann Schmid, PO Box 413, MIl- 
waukee, WI 53201. 414/229-4622. 


November 13-15 ¢ Brasstown, NC 
Beginning Dulcimer Instruction, featuring 
basic skills and simple chords. Info: John 
C. Campbell Folk School, Brasstown, NC 
28902. 704/837-2775. 


November 20-21 ¢ Dahlonega, GA 
Foothills Dulcimer Festival. Concert Fri- 
day night, Saturday workshops in moun- 
tain and hammered dulcimer. Open stage 
and concert Saturday evening at the Ami- 
colola Falls Lodge. Info: Pat Keller, 16160 
Freemanville Rd., Alpharetta, GA 30201. 
404/475-4283. 


February 12-13 ¢ Dallas, TX 

Winter Festival of Acoustic Music featur- 
ing hammer and fretted dulcimers, auto- 
harp and other instruments. Workshops 
and concerts. Info: Winter Festival of 
Acoustic Music, 1517 Laurelwood, Den- 
ton, TX 76201. 817/387-4001. 


February 18-21 © Tucson, AZ 

Folk Alliance Conference. Last year’s 
conference in Calgary, Alberta, Canada 
was attended by 360 members and 60 
exhibitors. It features artist showcases, 
workshops and other activities for people 
involved in all aspects of the folk music 
and dance community. Membership and 
conference info: Folk Alliance, PO Box 
5010, Chapel Hill, NC 27514. 


EVENTS CALENDAR 
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Clip and Save 


January-March issue: 
Events from 
early February to early May 
Deadline » November Ist 


April-June issue: 
Events from 
early May to early September 
This is our largest yearly calendar 
Deadline » February Ist 


July-September issue: 
Events from 
early August to early November 
Deadline » May Ist 


October-December issue: 
Events from 
early November to early February 
Deadline » August Ist 


A music-maker’s guide to the 
HAMMERED DULCIMER 
for beginning through intermediate players 


50 jigs, reels and hornpipes, with all the how-tos 
you need to strike out joyfully with style! 


The book: $37.50 pp 
with 3 companion cassettes (include all tunes & 
exercises performed as written): $69°° ppd.* 


*In NJ: add appropriate sales tax; foreign: add $6°° to total. 


d.* 


Send SASE for our catalog. (Special discounts await those on our mailing list!) 
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Cleburne, Texas 


Johannes Brahms (1833-1897) 
art, by Leigh Ann Hardcastle, 1992 
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Mist & Stone 

Maggie Sansone, Maggie’s Music, P.O. 
Box 4144, Annapolis, MD 21403 (CD, 
cassette) 

This is the 5th offering from Maggie 
and definitely the best and most varied to 
date. It contains rich, almost lush arrange- 
ments of traditional Celtic tunes from Ire- 
land, Scotland, the Isle of Man, and 
Galacia. Every piece on the album is a 
standout; it’s hard to pick one over another. 
It’s sort of like standing in a valley and 
looking up at a mountain range: they’re all 
“up there” and “so far above everything 
around you.” 

I'd pick Captain O’Kane/Down by the 
Brae. This is a medley of an Irish air by 
one of the greatest harp players of Ireland 
in the 18th century, Turlough O ‘Carolan, 
followed by a traditional Scottish march. 
On this medley Maggie uses a new 
Rizzetta dulcimer that is more chromatic 
than her other instrument and goes to a low 
D. This piece really highlights her strong 
rhythmic approach to melody, and displays 
some incredible syncopations and embel- 
lishments on the bodhran and fiddle during 
the first segment. Down the Brae has some 
beautiful tradeoffs on the lead melody 
between the fiddle and the dulcimer. 
Another highlight from the album is the 
rare old tune Galacian Waltz, from north- 
ern Spain. This is a simple but elegant 
waltz for dulcimer, harp, concertina, and 
accordion. 

On this adventurous recording Maggie 
is accompanied by Sue Richards doing a 
splendid job on the Celtic harp, and Robin 
Bullock adding depth and dimension to 
each piece on guitar, cittern, violin, man- 
dolin, bass, and synthesizer. Myron 
Bretholz plays bodhran, and Carolyn Sur- 
rick viola da gamba on three cuts. 

All in all, Mist & Stone musically recre- 
ates some of the best moments in the histo- 
ry of Celtic music. It should be “required 
listening” for anyone interested in the rich 
and colorful musical heritage of the Celts. 

Ben Kettlewell 


Christmas Celebration: Unique 
Carols, Chants, Christmas Songs and 
Rounds for the Mountain Dulcimer 

Dallas Cline, Common Treasury Pub- 
lishing, P.O. Box 7223, Bloomfield, CT 
06002 (book) 

This Christmas repertoire book arrived 
just as I was putting together a program of 
carols for the local school. It made my 
week. I wanted some lesser-known carols 
that would go well with the fretted dul- 
cimer, and here they were. 

The Monty Wassail; The Bitter Withy; 
Down Came an Angel; Jesus, Jesus, Rest 
Your Head; How Grand and How Bright; 
Joseph and Gentle Mary; and one I 
remembered from second grade, but 
hadn’t heard since then — Wind Through 
the Olive Trees. This is but a sampling of 
the 34 titles in Dallas Cline’s lovely col- 
lection, which is based on the old English 
tradition of Christmas ballads, its 
Appalachian legacy, and the Black spiritu- 
al tradition. 

Each tune is presented in fretted dul- 
cimer tablature with words —in many 
cases, many verses— and quite a few have 
second dulcimer parts. (For a solo player, 
this gives one line to sing, and a harmony 
to play.) There is no standard notation, 
which limits the book’s use to fretted dul- 
cimer players only; but then, these tunes 
really sound great with just voice and fret- 
ted dulcimer. The arrangements are 
idiomatic and lovely, and very easy to play 
(so one can put one’s concentration to 
recalling all those verses.) 

I learned a handful of tunes from the 
book in time for my school program, new 
additions to my personal collection of 
slightly obscure seasonal tunes, and felt 
enriched. My favorite is the last tune in 
the book, a new yet timeless round by 
Allix Herrmann, called “Ring in the New 
Year.” The kids loved it, too. 

Highly recommended for all fretted dul- 
cimer players. 

Carrie Crompton 


A Dulcimer Harvest 

Ruth Barrett and Cyntia Smith, Aeolus 
Music, PO Box 1608, Topanga, CA 90290 
(CD, cassette) 

A Dulcimer Harvest is designed to 
please mountain dulcimer players of every 
level and style of playing. It is an all- 


instrumental recording featuring mountain 
dulcimer with other instruments in a vari- 
ety of arrangements, both simple and com- 
plex. Ruth Barrett and Cyntia Smith are 
California musicians who have been per- 
forming together professionally since 1979 
and who have developed a very listener- 
friendly style of duo-dulcimer playing. A 
Dulcimer Harvest was created in response 
to fans of their previous three albums who 
wanted an instrumental recording. On A 
Dulcimer Harvest they present selections 
from Aeolus, Music of the Rolling World, 
and Deepening, along with five pieces 
recorded especially for this project. 

The accompanying instruments, which 
include harp, concertina, violin, cello, 
bass, and flute, intertwine with the dul- 
cimers in consistently satisfying and inter- 
esting arrangements. A highlight for me is 
Cyntia’s playing on Pavan by Louis Milan, 
the Lesson for Two Lutes, and Soleares, a 
traditional Flamenco. Each of the three 
Pieces is a technical tour de force and a 
clear demonstration of the musical capabil- 
ities of what was once thought to be a very 
limited instrument. Ruth and Cyntia pre- 
sent the dulcimer in a more traditional 
mode in their lively renditions of French 
Dances, with percussion, and on Orange 
Rogue, with flute, the most sophisticated 
and emotionally charged of all the arrange- 
ments. I particularly liked the beautifully 
extended ending of Don Oiche Ud Im 
Beithil. 

This 50-minute compilation is going to 
make a lot of people very happy. My few 
nit-picking reservations do not overshadow 
my admiration of the clarity and trans- 
parency of the entire recording. There are 
several places where the balance between 
instruments didn’t seem quite right: in the 
lovely I Live Not Where I Love, the vio- 
lins’ harmony line obscured the melody, 
and Sylvia Wood’s harp playing on 
Faerie’s Love Song and on the medley 
Planxty Irwin/ Loch Lovan Castle seemed 
awfully far in the background. I felt that 
the long pick-up notes of Leaving Rhu 
Vaternish were a leaden beginning to a 
strong piece, and a strong recording. 

Those already acquainted with Ruth 
Barrett and Cyntia Smith will love this 
album, and they’ll be winning many new 
fans with it as well. 

Mitzie Collins 


LSS SS a a a a TS aS EE OY 


Flyin’ Cloud Cotillion 

Folk Like Us, Mighty Fine Music, P.O. 
Box 51056, Denton, TX 76206 (cassette) 

Flyin’ Cloud Cotillion is an all-instru- 
mental cassette that amply displays the 
talents of Folk Like Us, five musicians 
who have been performing together since 
1987. 

The group’s broad repertory is impres- 
sive, but what strikes me as being most 
exceptional about Folk Like Us is the vir- 
tuosity and versatility of their flutist Debra 
Bagwell (who also plays piccolo, penny- 
whistle and recorder) and fiddler Doug 
Reid. 

Doug is equally at home with country 
fiddling on Arkansas Traveler/Angeline 
the Baker, jazz licks on Dizzy Gillespie’s 
Salt Peanuts, and swing styling on Pigan- 
kle Rag/Ragtime Annie. Debra’s jazz 
improvisations in Salt Peanuts, her Irish 
omamentation of Bird in the Bush and 
Longford Tinker on pennywhistle, and her 
poignant solo flute rendition of Terrace 
MacDonough are very different one from 
another, and all outstanding. 

Hammered dulcimer player Mark Shal- 
ton joins in a number of the cuts, but really 
gets to shine only once, on Country Col- 
ors. I wish I had heard more from him. 

Johnny Carlisle on guitar is most 
outstanding on Salt Peanuts and Edna’s 
Tune, and provides a steady backup on 
many other selections. The group is round- 
ed out by bass player David Shaw. A num- 
ber of pieces on this cassette were 
enhanced by the addition of oboist Beth 
Shelton. 

I found Flyin’ Cloud Cotillion to be 
continued good listening after repeated 
playing, and I grew to appreciate most the 
seamless transitions the group made from 
tune to tune, such as in the long medley 
Bally Desmond Polka/Dennis Murphy’s 
Polka/Bill Collins’ Jig/John Ryan’s Polka. 

The weakest part of this cassestte’s pro- 
duction, in my opinion, is the very mis- 
leading cover art: Seeing the half moon on 
a blue sky, framed by clouds, my thirteen- 
year old asked if this was a lullaby tape. 
The vibrant nature of the music needs to be 
better indicated to potential purchasers, 
and a few liner notes inside the J-card, 
instead of blank space, would also be 
appropriate. 

Mitzie Collins 


The Hammered Dulcimer A-Chording 
to Lucille Reilly 

Lucille Reilly, Box 49, Basking Ridge, 
NJ 07920 (Book/tape set) 

Lucille Reilly, a performer and teacher, 
is based in New Jersey, but travels to festi- 
vals and concerts across the country. She 
has gained a reputation as an intense teach- 
er and a virtuosi player, with a repertory 
ranging from delicate classical pieces to 
energetic dance tunes. Whatever Lucille 
does, she does with passion and dedica- 
tion. Nowhere does this show through 
more than in her two books of instruction 
for the dulcimer. Both books are long 
(some 170 pages), and very complete. 

In The Hammered Dulcimer A-Chord- 
ing to Lucille Reilly, the author sets out to 
solve every problem dulcimer players 
might ever have with chords. I think she 
succeeds. Directing the instruction toward 
the player who has some experience play- 
ing melodies and who generally can find 
most notes on the instrument, Lucille 
patiently dissects every aspect of chord 
playing, and takes it from that magical 
level of “You just do it like this! (whatever 
this is!), to a rational series of steps that 
can be followed with success. 

I have two cautions for the student of 
this book: 

1. If you don’t pay close attention to 
Lucille introduction where she tells you 
not to try to go through this book all at 
once, you may find yourself getting frus- 
trated, and not work the way through the 
material systematically. You will need to 
read each sentence carefully, and play each 
exercise, and if it doesn’t make sense, do it 
again. As learning what makes a chord a 
chord may be a little more difficult than 
learning a tune, I suggest working through 
this book with another dulcimer player or 
in a series of dulcimer club meetings. I 
think a little group effort would keep you 
from either skipping over important exer- 
cises, or becoming bogged down in some 
particular aspect of chord study. 

2. A-Chording relies heavily upon 
Lucille’s first book, Striking Out..and 
WINNING! If you don’t have it, you will 
need to buy it before you can proceed very 
far. Because Striking Out...is a very good 
book for beginners, this necessity is not a 
tremendous drawback, just something you 
should be made aware of. 
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Students will enjoy the clever and 
humorous illustrations that punctuate the 
text. There are also many explanatory 
drawings using piano keys and layouts of 
the dulcimer. Even more helpful is the 
cassette tape Tunes Plus You, whichis a 
play-along cassette for both Striking Out 
and A-Chording. It is recorded so that you 
can play along with both melody and 
chords, or tune out either the melody or 
chord part. What a great deal! 

I could go on...but I think you’ve got 
the picture. The Hammered Dulcimer A- 
Chording to Lucille Reilly is an excellent 
addition to the growing body of dulcimer 
instruction books. I recommend this book 
as an invaluable aid to becoming an 
accomplished chord player. 

Mitzie Collins 


Send books, albums and tapes for review, 


to Carrie Crompton, 11 Center Street, 
Andover, CT 06232. 


Planning a visit to Indiana’s 
Amish Country? 


Be sure to look us up 


Simple Sounds 


We carry various names in 
e Hammered Dulcimers 
e Mountain Dulcimers 
e Harmonicas 
e Folk Instruments 
e Windchimes & Gifts 


Open Year Round, No Sundays 
Phone and mail orders welcome 
Ask about workshops! 


ee Se. 
Simple Sounds 
Upstairs in the Davis Mercantile 
Post Office Box 837 


Shipshewana, IN 46565-0837 
(219) 768-7776 


by Sam Rizzetta 


how to best amplify a hammered 

dulcimer for performances? I'd 

like suggestions for a very simple 
set-up for solo performances in relatively 
small rooms as well as recommendations 
for small groups that might include a 
hammered dulcimer. Can you recommend 
pick-ups, and microphones, both low- 
cost and more professional sound equip- 
ment set-ups. 


c ould you address the question of 


I did cover pick-ups and minimal 
amplifier set-ups for hammer dulcimer in 
the DPN Answer Column, DPN Vol. 14, 
No. 1, Winter 1988. You can refer to that 
column for pick-up ideas and I won’t 
review that information here. 

Dealing with sound systems is always 
more trouble and expense than one might 
imagine, One must choose and buy equip- 


Technical Dulcimer 


ment, learn to use it, carry it to and from 
the gigs, set it up and break it down for 
each gig, carry it from your basement to 
the van or station wagon you bought just to 
haul the sound system (!), get it fixed when 
it breaks, and make excuses when the 
sound system fails in the middle of an 
important gig! This is not a condemnation 
of sound systems. But they will complicate 
your life. And whatever can go wrong, 
eventually will. Therefore, my first choice 
for playing “relatively small rooms” is to 
own a relatively loud dulcimer for playing 
those kinds of gigs. Such a dulcimer will 
cost about the same as a decent small 
sound system and will be less hassle by 
several orders of magnitude. Once you are 
committed to using sound systems, howev- 
er, you can cope with a great variety of 
audience situations and use your favorite 
dulcimer. Sull, it is wise to have a dul- 
cimer with a moderately strong tone, if you 
choose to use a microphone instead of 
pick-ups. 

One truism is that it is difficult to per- 
form and run the sound system yourself. 


The Victorian Dulcimer 
Songs of the Heart and Home 


Hymns and Homilies 


Musical “Victoriana” includes twenty-five 
imaginative arrangements for fretted dulcimer 
in a variety of styles and levels. Old favorites 
(Lorena, Sweet By and By) and less familiar 


melodies (The Mistletoe Bough, 
Why Did They Dig Ma’s , 
Grave So Deep?), plus 

historical notes on 

the songs and an 

insightful intro- 

duction on the 

people and 

traditions of the 2 = 

Victorian era. 


$7.95 + $1.50 
postage 


You are listening to the music “onstage” 
while trying to adjust sound for the audi- 
ence. This is why most professional bands 
have a sound person who not only sets up 
and cares for the system, but sits in the 
audience during performances and adjusts 
the sound. Even if you cannot hire a sound 
person, you should enlist the aid of some- 
one to help set sound levels prior to your 
performance. Have them listen from the 
audience to let you know which micro- 
phones need to be turned up or down. Bet- 
ter yet, have them play your dulcimer 
while you walk around the audience area 
listening. 

You will be better prepared to own a 
sound system and use it if you have a little 
experience with one first. Volunteer to help 
a band or soloist with their sound system 
in return for a little coaching on its use. At 
the least, offer to carry equipment; that is 
always welcome! They may be delighted 
to have someone to run the sound during 
performances and you will be learning the 
basics you’ll need to run your own sound. 
Also, sound systems may be rented. Before 


DULCIMERS 
BY 
PETE KAPPES 


Appalachian or Mountain Style 


— Instruments in 5 Countries — 


— Instruments in 28 States — 
— Made Over 22 Different Shapes — 
— Used Over 40 Different Woods — 


— None Endangered — 
— Made All With Geared Tuners — 
— Made All with Rosewood Fingerboards — 
— Customers Who Have Recorded — 
— Customers Who Have Won Contests — 


— Three Sizes — 


— Done Some Limited Custom Work— 


LET'S TALK 


For More Information, Call or Write 
Nancy & Pete Kappes 


510 E. 75th Street 


Indianapolis, IN 46240 


317-257-6032 
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An Interview With 


GARY 
GALLIER 


There is melody 
on every string 


by Nancy Cardwell 
Seymour, MO 


Gary Gallier is not your 
average mountain 

dulcimer player — or your 
average person, for that 
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juaronle, Schilling 


Jean’s Dulcimer Shop 


P.O. BOX #8, HIGHWAY 32 
COSBY, TENNESSEE 37722 


Phone: (615) 487-5543 


Fie wil 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


@ HAMMERED & MOUNTAIN DULCIMERS 
BOWED & PLUCKED PSALTERIES 


Specializing in handcrafted folk instruments and everything for them -- 


FINISHED INSTRUMENTS, KITS, BUILDERS’ SUPPLIES, CASES, 
ACCESSORIES, BOOKS, RECORDINGS, INSTRUCTIONAL VIDEOS, 
FOLK TOYS AND A VARIETY OF HAND CRAFTS. 
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Our catalog offers a eee eye diverse selection for your musical needs. 
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buying your own equipment you might 
rent a sound system for a few gigs to see 
what it is like. Many music stores provide 
rentals and should be able to supply a sys- 
tem suited to the room size of your perfor- 
mance and the number of musicians and 
instruments in your group. 

If you intended to only play instrumen- 
tally with no vocal microphone for singing 
or talking and if your dulcimer were 
equipped with pick-ups, then you might 
get by with just a single amp, like a guitar 
or keyboard amplifier. Toa and Galien- 
Kruger are two makers of such amps. For a 
variety of reasons this is very limiting and 
not ideal for the acoustic musician. If you 
plan to do more than solo instrumentals in 
small rooms through pick-ups only, then a 
more sophisticated system is needed. 

A basic small sound system will have 
several separate parts. The heart of the sys- 
tem is the mixer and amplifier. In a small, 
portable system these can be combined for 
convenience into a single unit, the “pow- 
ered mixer.” The mixer “mixes” the inputs 
from your microphones into an output to 
the amplifier. The amplifier powers the 
speakers through the speaker cables. A 
versatile mixer will also have a monitor 
output. This would permit expanding in 
the future to have stage monitor speakers. 
Stage monitors allow you to hear your 
music through the sound system which 
helps you stay in control of the dynamics 
of your music, how loud or soft you want 
passages to sound. Monitors become even 
more important with a band or ensemble. 
You will need to hear each other through 
the monitor system in order to stay togeth- 
er in timing, and to balance the volume of 
your playing in relation to each other. 
You'll be able to get along without moni- 
tors all right in rooms that are not too 
large. But if you discover that you are 
playing venues that require monitors, it 
would be nice to know that your system 
can be expanded to handle it. 

The main concern with the mixer will 
be the number of inputs or “channels.” 
More inputs, more cost, size and weight. 
The inputs should equal the maximum 
number of microphones and pickups you 
expect to use simultaneously. If you have a 
3 piece band with each person requiring 
one microphone for singing and one 
microphone for their acoustic instrument, 


then an absolute minimum would be a 
mixer with 6 inputs. The smallest of pow- 
ered mixers have generally 4 inputs and 
are low in power. There is a great selec- 
tions of 6 and 8 channel powered mixers. 
Beyond that, cost, complexity, size, and 
weight increase. Your mixers/inputs 
should accept balanced, low impedance 
connections. This will allow use of profes- 
sional microphones and microphone cables 
that minimize noise and signal degrada- 
tion. Your mixer will most likely have 
some equalization control on each input 
channel to adjust tone, and a graphic 
equalizer on the main speakers output to 
help control feedback noises. At the low 
volume levels that many acoustic acts use, 
feedback may not be a problem. But don’t 
count on it. Learn to use the graphic equal- 
izer. 

Another major concern of your pow- 
ered mixer will be the output power, which 
will be expressed in watts. 50 watts is not 
much power, 200 watts or more is quite a 
bit; 150 watts and up ought to do for a 
small acoustic band. Get the most power 
you can within budget and portability con- 
straints. A more professional mixer will 
also have phantom power available to the 
microphones. Some microphones require 
this, so choose mixer and microphones 
accordingly. More on this when we get to 
microphones. 

The speakers are the most important 
part of your sound system for getting to 
tone of your wonderful sounding dulcimer 
out to the audience. Unfortunately speak- 
ers can be costly and heavy! Your music 
store will be glad to let you listen to a vari- 
ety of speaker and amplifier combinations. 
Compare sound, price, and portability. The 
best sounding system in the world is use- 
less if you discover that you hate carrying 
it around and setting it up. The impedance 
and power handling of the speakers must 
be compatible with your amplifier. A sim- 
ple approach is to buy a matched system or 
get both powered mixer and speakers at 
the same time from a knowledgeable and 
helpful source. Continued... 
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matter. “What | want to do with the dulcimer,” he 
says, “is to make it continue fo grow among 
other instruments. For so long it was considered 
either a cult or a novelty instrument. Some peo- 
ple have even called it a toy. its been a some- 
what ignored instrument.” 

But what Gary and a growing number of pro- 
gressive-minded players are doing, is pushing 
back the limits, stylistically. They are exploring 
unusual fingerpicking combinations, using 
chordal melodies rather than droning strums, 
trying melodie fingerpicking, or tlatpicking — 
which is Gary’ forte. When other players hear 
Gary’ music, he says, he wants them to realize 
that they also can do something new on the dul- 
cimer. They just have to “be committed ta it, and 
take some chances.” 

Taking chances musically is something Gary 
has become an expert at. He’s developing a new 
style of playing the dulcimer, and he’ constantly 
writing new music to express his ideas. The 
popularity of his recordings and enthusiastic 
reception at his performances, show that there is 
a growing number of folks who enjoy the inno- 
valive things he’ doing. 


‘The Beauty of Wood, 
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How do you descrihe your style of playing 
the mountain dulcimer? 

I’ve started calling it melodic flatpick- 
ing, in order to distinguish it from strum- 
ming. There are a lot of people who play 
chords and still play the melody on one 
String. But there is melody on every string. 
It’s there, so you might as well not let 
those notes waste away. 


How did you develop your methed of 
“honing In on the single note” in the 
same way a guitar would be flatpicked? 

The first time I went to Winfield, in 
1982, I really got excited about acoustic 
music. I saw a lot of flatpicking on the gui- 
tar, and I thought that was just outstanding. 
But I’d never seen anybody pick that way 
on the instrument I’d been playing for two 
years. The more I listened to the guitar and 
mandolin and the real quick melodies and 
creative possibilities of flatpicking, the 
more I made up my mind that this was 
what I wanted to do. I wanted to learn how 
to be a lead player.. 


‘The Sound of Music... 
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You started doing this by finding scales 
on all the strings and developing your 
tight hand technique, as a lead guitarist 
would. Are there any other dulcimer play- 
ers who Influenced you at the beginning? 
Leo Kretzner made an album called 
Pigtown Fling. He does some flatpicking, 
playing melody notes on the bass string, 
the middle string, and the melody string. 
And I have learned a lot about music in 
general, and about timing and rhythm, by 
playing with other musicians around here. 


I notice you take Improvised breaks more 
often now, when playing with a band. 

I always wanted to be able to impro- 
vise, after watching the bluegrass bands. I 
had rock influences growing up, back 
when the long guitar break was a part of 
many rock ‘n roll songs. By improvising 
on all three strings of the dulcimer, you 
have a bunch of scales and different pat- 
terns available. You can actually play notes 
all around a chord progression. 


continued on the next page 
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Gary Gallier, continued 


What is your musical background, the 
influences that led you to where you are 
now? 

The reason I am a musician now is my 
younger brother, Les. From about the time 
he was 11 years old, there was a set of his 
drums in the living room. When he started 
high school, he got a guitar and began 
playing in several local bands. I decided I 
would love to be a musician, but I never 
could, I tried guitar in college — three 
chords, no barre chords and I couldn’t play 
an F, Next I tried the banjo and figured out 
a horrendous version of “Cripple Creek.” 
That’s about as far as I got. Then I went to 
Silver Dollar City and saw someone play- 
ing a dulcimer. 


You said you built your first 
dulcimer—sort of a long, stretched-out 
triangle made of quarter-inch plywood? 
Yes, it made music anyway, and it 
encouraged me to play the thing. But it 
also encouraged me to build better instru- 


Blue Lion - L.R. Baggs 
Dulcimer Pickup 


» The finest amplification 
system available for the 
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Santa Margarita, CA 93455 
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ments. I built twenty more, and the better 
they got, the better my playing got. 


Had you ever done any woodworking 
before? 

No, but I managed to win second place 
the first time I competed at Winfield, on an 
instrument I built. When I acquired some 
of the better instruments, I stopped build- 
ing them and started concentrating on 


playing. 


Who are your favorite builders now, and 

what types of wood do you prefer in an 
instrument? 

I’m real satisfied with the McSpadden 
dulcimers I play because they’re consistent 
in intonation and tone, and they’re beauti- 
ful instruments. Right now I’m playing 
one of Mark Tindle’s Rocky Mountain dul- 
cimers. They have a lot of clarity and sus- 
tain, even when you’re playing way up 
high on the neck. I don’t even care what 
the wood is, as long as it has good punch 
and sustain. I really like koa. It’s a good 
cross between spruce and maple for a 
soundboard. Koa is hard enough to have 
the sustain maple gives you, but it’s got 
enough life in it not to kill the volume. I 
think spruce is probably the loudest dul- 
cimer. A maple body seems to have the 
most projection; spruce has the most action 
because of its light weight. 


I know you said you listened to 60’s pop 
music and rhythm and blues as you were 
growing up. And now you like to listen to 
Bela Fleck, David Grisman —musicians 
who also stretch the limits of their 
instruments. As a result of these inspira- 
tions you write a lot of music for the dul- 
cimer. 

Yes, I compose about 80 per cent of the 
music I perform. 


How have you managed to write so 
much? 

I practice! I’ve played every day for an 
hour or two, for the last 12 or 13 years. In 
fact, I get fidgety if I don’t play it. Even if 
occasionally I have to work hard on some- 
thing, most of the time I’m doing it 
because I want to. As for writing, I just 
jam with myself. I start hitting notes indis- 
criminately and trying to find patterns. I’ll 
accidentally hit a lick that is pretty melod- 


ic, and I’il build on it; try to find some- 
thing to follow it or come before it. And 
that’s how I usually get started on a song. 


Is there any kind of common thread in 
your writing? 

Many of my tunes have one aspect in 
common: they start out with traditional 
rhythms and feelings, like a fiddle tune or 
Irish melody, and then they change to a 
jazzed up, more powerful progression 
within the context of the same song. “Blar- 
ney Rock,” for example, starts off as an 
Irish-sounding deal, and then gets into a 
rock thing. A lot of my songs do that. 


You have done well in several contests 
over the years. Are you still interested in 
entering contests? 

No, I didn’t like contests. When you’re 
trying to win, it really isn’t fun at all. 
There are so many other good players that 
are in there. And when you’re in a contest, 
you know that the judges are actually lis- 
tening for mistakes. That’s too much pres- 
sure for me to enjoy. I just want somebody 
to listen to my music and enjoy it. But I 
felt like I needed to enter the contests, that 
it would help me, which it has. It gave me 
something to be committed to; and in order 
to win the national championship I had to 
practice and practice and practice and 
practice. 


On your recordings and in performances, 
you surround yourself with some pretty 
talented folks. Most other touring moun- 
tain dulcimer players seem to tend 
toward solo acts. Do prefer working with 
a large group? 

Yes. The dulcimer can be a dynamic 
and integral contributor to an ensemble, as 
well as a lead instrument— not just a 
rhythm in the background adding a certain 
little ambiance. Also, I think the dulcimer 
has tonal qualities that blend well and dif- 
ferently with other instruments. It’s an 
opportunity for me to play a combination 
that maybe hasn’t been heard before. 


What is your sound setup? 

I use an Audio-Technica, which is an 
instrument lapel mike, and also a Crown 
GLM, which is an even smaller condenser- 
type mike. I attach them to a clip that 
mounts on the sound hole and hangs down 
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inside the instrument. Putting it inside 
seems to cut down on feedback. 


But you also use an external mike? 

The inside mike picks up that punch and 
real clear sound of the note. The one out 
front picks up the sound after it has come 
out, opened up a little bit, and become 
more transparent. The internal mike is defi- 
nitely necessary to get enough punch to 
play with a band. If 1 want to play a duet 
with a banjo, I need to be able to do that. 


Your vision for the dulcimer is that more 
players will continue to experiment with 
style. 

Yes, and there are a lot of players doing 
progressive things on the instrument. Mark 
Tindle, for example, is a stunning moun- 
tain dulcimer player and totally different 
from me. He’s helping to pioneer four 
equidistant strings and has written some 
great classical-sounding music. 


And there’s also your brother Les, who 
won first prize at Winfield in 1990. He’s 


Custom Made Dulcimers For Everyone 
3 String, 4 String, 6 String 


got a mellow, fingerpicked chordal 
melody style unlike anybody I’ve ever 
heard. But what about tradition? Do you 
think it’s important for some people to 
preserve that sound as well? 

Yes, I hope people will preserve the his- 
tory and heritage and music that was 
played on the dulcimer traditionally. I like 
it too, and my songs are influenced by it. 
But personally, I’ve focussed on flatpick- 


ing. 


We’ll stay tuned, Gary, for whatever you 
do next. 


Gary’ 1986 tape, Crossed Roads, is on its 
fourth reissue. It has been combined on CD with 
Race to the Gate, released in 1989 on the Wood- 
n-Strings label. Also, Gary wrote to inform us 
that he and brother Les have been in the studio 
recording two album projects as the “Gallier 
Brothers.” The first album will focus on up- 
tempo tunes; the second “will be an attempt to 
add the mountain dulcimer to the list of instru- 
ments that have successtully entered the New 
Age/New Acoustic market.” 
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I hope people will 
preserve the history and 
heritage and music that 
was played on the dulcimer 
traditionally. | like it too, 
and my songs are 
influenced by it. But 
personally, I’ve focussed 
on flatpicking. 
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to learn from lots of good dul- 
cimists. As an active member of the 
: Lone Star Dulcimer Society, I can, 
at least once a month, exchange thoughts 
and tunes with many others of my ilk. We 
have at least two festivals a year at which 
“foreigners” come to show us their ways 
with dulcimers. Now, I’m not a joiner, by 
nature. In fact, this organization is the only 
one in which I’ve actively participated, as 
an adult. But if you’re able to get to a dul- 
cimer club meeting anywhere within rea- 
sonable distance of your home, I urge you 
to attend. I understand that what I consider 
a reasonable distance might not seem so to 
you. Once, Wesley and I went to Bingham- 
ton, New York to hear Sam Rizzetta and 
three Van Arsdale brothers. I didn’t even 
talk with any of them, but later got to 
spend some time learning from Sam 
Rizzetta and Paul Van Arsdale. I’m most 
fortunate in the opportunities I’ve had to 
see and hear many of the best dulcimists 
our country has to offer. 

However, as a general rule, it’s not that 
easy to get individual teaching on dul- 
cimer—too many time and distance con- 
straints. Never fear —a lesson is as close 
as your nearest mail-order catalog and cas- 
sette/record/CD player. You can learn by 
listening to recordings of good dulcimists. 
Today we’re going to learn from Paul Van 
Arsdale. No, he and Fern can’t make it for 
dinner and you may have a bit of trouble 
getting to New York for a lesson. Next 
best thing: put on a recording. There’s not 
a lot of recordings available with Paul on 
them. He appears on several cuts of a cou- 
ple of John McCutcheon’s recordings, but 
for the largest group of tunes played by 
Paul, you’ll need Dulcimer Heritage, from 
Folk-Legacy Records, Sharon CT 06069 
(phone203/364-5661). It’s a wonderful 
recording with a nifty book included. This 
entire recording costs less than one private 
lesson and it’s a goldmine of wonderful 
tunes, written out in standard notation in 
the book. 

Frenchie’s Reel is from Step by Step, a 
recording that features John McCutcheon 


with several other dul- 
cimists. I’ve only tran- 
scribed it one time 
through and they played it 
a little differently each 
time they went through it. 
Get this recording and lis- 
ten to this cut over and 
over. There’s absolutely 
no need to sit still while 
you do this —in fact, it’s 
practically impossible to 
sit entirely still while lis- 
tening to Paul’s playing. 
If you are able to do so, 
you should probably have 
your vital signs checked. 

Now get busy playing 
it yourself, Even though 
it’s in the key of A it’s 
entirely playable on a 12- 
11 dulcimer. OK — learn 
the notes. The slashes on 
the stems of some of the 
notes indicate that I roll 
them. Isn’t this one of the 
most fun-playing tunes 
you’ ve encountered in a 
long time? I’ve found that 
a number of tunes from 
Paul’s repertoire are like 
that— they may all be; I 
haven’t learned them all. 
Now, record yourself on 
whatever cassette player 
you have around. Quali- 
ty’s not of primary impor- 
tance in this exercise. Did 
your version sound like Paul’s? Probably 
not. What was missing? Probably the 
bounce. For a while, I thought that I’d have 
to use the flexible-shaft hammers he uses to 
get that bounce. I didn’t really want to 
because I’m so very devoted to my inflexi- 
ble-shaft Montagues. As it turned out, what 
was missing from my rendition of his tune 
was an inner quality of rhythm. He has a 
killer foot— keeps it patting to the beat all 
the time. I started trying to do that— it 
really got to my calf muscles, at first. But 
the rhythm is, in the long run, some sort of 
internal thing. The foot helps. Keep trying. 
You'll get it. What he does in the B-part’s 
rhythm seems almost like a hiccup to me. 
See what I mean— isn’t this fun? 

Now translate this newly-found dul- 
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cimer rhythm into the other tunes you play, 
other than ones Paul plays. When you're 
able to do that, you’ ll have learned a very 
valuable lesson from Paul Van Arsdale. 
Lucky you. 

There is a yearly club listing in the 
DPN, write to me if you’d like a copy of it, 
1517 Laurelwood, Denton, TX 76201. For 
copies of the recordings I’ve mentioned, 
patronize the advertisers in the DPN. I also 
have a list of mail-order catalogs that fea- 
ture traditional instruments/music. No 
charge for the lists, but include a SASE 
with your request. 


Editor's note: Paul Van Arsdale will be the 
featured artist in the January 1993 DPN. Coming 
to a mailbox near you! 
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an interview with 


a 


by Jean Lewis 
South Salem, New York 


Walt Michael has been on the hammered dulcimer scene for over twen- 
ty years, and he has traveled a long and interesting route to get to where 
he is now. 

The son of a Methodist minister in suburban Washington, D.C., Walt 
was surrounded by sacred music. From 1960 to ‘63 he served as a Page to 
the U.S. Supreme Court, and subsequently got involved in the civil rights 
movement, participating in voter registration campaigns and student 
exchange programs in the South. As a college student, he spent summers 
in McDowell County, West Virginia, doing community action work in coal- 
field communities. There he encountered traditional folk music first hand, 
and his career in stringband music was begun. 

In 1971 he helped form Bottle Hill, a pioneer group playing “newgrass” 
music. In 1977 he formed the trio of Michael, McCreesh and Campbell. In 
1980 they were selected as Official Minstrels of the 13th Olympic Winter 
Games. At the closing ceremonies they performed Walt’s tune, “Snow- 
blind,” bringing the sound of the hammered dulcimer to 900 million 
television viewers —the largest TV audience in history! In 1982 he formed 
Walt Michael & Company, and his current ensemble plays under that 
name. 

Walt was the first hammered dulcimer player | ever heard, and it was 
his playing that turned me on to the instrument. | asked him where he first 
heard it. 


he first time I saw a dulcimer being played was, I think, in 

1970, at the old Fox Hollow Festival. Ill never forget the 

moment. It was at night, and I heard this beautiful sound in 

the distance. I walked over toward a light, and there I found 
Bill Spence playing a dulcimer while someone held a lantern 
above him so he could see. I fell in love with the sound of the dul- 
cimer at that moment. 

I quickly became friends with Bill, which isn’t difficult to do, 
and he built me a dulcimer. At that time, the standard had not real- 
ly been set for hammered dulcimers. People like Sam Rizzetta, 
Howie Mitchell and Bill were playing and building, and the stan- 
dard was evolving through the work of these carly builders. Bill’s 
instruments had a great dance band sound —one that could stand 
up to a banjo, a piano, and a string bass without overriding every- 


thing. My current dulcimer was built after a Spence model; that is 
one of the reasons my music sounds different from a lot of dul- 
cimer music. Bill no longer builds, so instruments like mine are 
rarely seen today. 

In recent years, portability has become a big factor in the 
design of dulcimers, and for very good reason —just talk to my 
chiropractor! Today’s smaller instruments have very different 
tonal characteristics. 


Walt’s musical background is as unique as the sound of 
his dulcimer. 

As the son of a minister, I listened to a lot of sacred music and 
sang in church choirs. I was always surrounded by harmony, so 
singing harmony has always been easy for me. I sang in the boys’ 
choir, and I can remember being reprimanded for singing harmo- 
ny when I wasn’t supposed to! I took piano and saxophone 
lessons, but I wasn’t disciplined enough to benefit from them. 
While waiting for my father at the church, I would often fiddle 
around on a piano, picking out tunes. I now wish I had taken those 
piano lessons more seriously! 

I don’t know when I first saw a symphony orchestra. A minis- 
ter’s family takes advantage of free events, so my cultural expo- 
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| worked in the southern Appalachians and like 

many other volunteers, | took a guitar and a banjo 
with me and played music with a number of old-time 
musicians...the strong rhythmic character of Southern 
mountain music influences my playing to this day. 


sure was hit or miss. Every once in a while my father would bring in mem- 
bers of the National Symphony to play at the church, so I occasionally heard 
really fine instrumental music. I still enjoy listening to symphonic music. 

I grew up in the midst of the Civil Rights activities of the sixties and I 
found myself having several experiences where I understood the power of 
music very graphically. While with a group of high school students and min- 
isters at a church retreat in North Carolina, one of our group —a black 
African scholar and missionary — was refused service in one of the restau- 
rants. We were all very upset by this, and we wanted to make our feelings 
known, so we stood outside the restaurant and sang “In Christ There Is No 
East or West.” The police made us leave, but on the way back one of the min- 
isters from the Southern Christian Leadership Conference taught us “We 
Shall Overcome.” That was the first time I ever heard that song. It was a very 
powerful experience. 

As a District Superintendent for the Methodist Church, my father oversaw 
about 140 churches, half of them with black congregations. When accompa- 
nying him on church visits, I heard some really wonderful black spiritual 
music. The power of that music really affected me. It was clear to me that 
music played a major role in sustaining these people. Their music has influ- 
enced the whole spectrum of American music, including Souther mountain 
music. 

While a student at Western Maryland College, I was part of a student orga- 
nization that sent teams of students to do community action work in disad- 
vantaged areas throughout the world; I worked in the southern Appalachians, 
in McDowell County, West Virginia. Like many other volunteers, I took a 
guitar and a banjo with me and ended up playing music with a number of old- 
time musicians. I lived with a banjo player and maker by the name of Chris- 
tian Bailey. The strong rhythmic character of Southern mountain music 
influences my playing to this day. 

It was with that background that I first encountered New England music at 
the Fox Hollow Festival, and I helped found a bluegrass band named Bottle 
Hill. Our music wasn’t wholly within any one musical idiom; each of us 
brought different musical interests to the group. We played a variety of 
instruments including hammered dulcimer, mandolin, mandola, mandocello, 
string bass, 5-string banjo, guitar, flute, and fiddles. After Bottle Hill came 
Michael, McCreesh & Campbell, and in 1982 Walt Michael & Company was 
born. 

continued on the next page 
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Top: Walt in 1974 with a dulcimer built by Bill 
Spence. 

Middle: Michael, McCreesh & Campbell in 1980; 
L-R, Walt Michael, Tom McCreesh, Harley 
Campbell. 

Bottom: Walt Michael & Company in 1992: 

L-R, Evan Stover, Walt Michael, Frank Orsini, Tom 
Wetmore. 
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Walt Michael, continued 


It’s easy to see how stringband and 

gospel music became part of Walt’s 
repertoire. But there Is also a Celtic 
influence. 

I went to Scotland in 1982 and visited 
three important dulcimer players. One was 
David Cooper, the brother of Jimmy Coop- 
er, who is in many ways like Paul Van Ars- 
dale. Jimmy also played when he was 
younger, and as a result of the folk revival 
was inspired to pick the instrument up 
again and shed light on a waning tradition. 
When Jimmy passed away, David, his 
younger brother, inherited the instrument 
and continued the tradition. He also had 
played as a young man. 

In Antrim, Northern Ireland, I met John 
Rea, a fine player whose people were orig- 
inally from Glasgow. Rea brought his 
Scottish-influenced dulcimer music into 
local sessions of traditional Irish music. 
We had a rousing outdoor session of jigs 
and reels on a bright Spring day. John has 
since passed away, but his younger rela- 
tives carry on the tradition. 

And then there was Jimmy Scott, to me 
the most interesting of them all. He raised 
a family of five children in Glasgow play- 
ing the hammered dulcimer, and was the 
leader of the BBC Orchestra in Glasgow. 
He plays anything and everything on the 
instrument, from dance tunes to movie 
themes. Many folk people don’t really 
know much about him and tend to write 
him off as not being a purist. But, the fact 
is that he really is the result of the tradi- 
tion, and is a great player. 

On my last trip to Scotland I found that 
there was a very small area in Glasgow 
where, before and during the Depression, 
people played the hammered dulcimer. 
The tenement houses were set in fours cre- 
ating a courtyard, and they would have 
dances out in the courtyards. The most 
popular instrument was the concertina. 
The second most popular instrument was 
the hammered dulcimer. The third was the 
fiddle. Then it pretty much died out. But it 
was from that tradition that Jimmy Scott 
sprang. 

I think that the revival of the dulcimer 
in Scotland lags behind its revival here, 
and that it is a pity because the dulcimer 
entered our tradition from Scotland. There 


are pockets of fine traditional players in 
Scotland, but the revival has not caught 
fire there. They play tunes that we know, 
but with that certain Glasgow sound that 
can be heard in the playing of John Rea. 
The way he plays jigs is rhythmically very 
different from the way Bill Spence would 
play a jig. 

We were very well received in Scot- 
land. They enjoy hearing what happened to 
the music when it came to America. 


I find Walt’s music to be distinctively 
expressive and uncluttered. | asked him 
to share some playing techniques with 
other players. 

It is fairly easy to get around on the dul- 
cimer. Unfortunately, many people end up 
playing very acrobatically. That is fun to 
do, but my sense is that by playing that 
way we lose touch with what we liked 
about the dulcimer in the first place — the 
tone of the instrument. I try to get people 
to play very simply again —to let the 
instrument ring out. I want people to listen 
to their instruments as they play them. 

I also like students to work on keeping 
a Strong sense of rhythm. Sometimes I ask 
them to close their eyes and envision how 
people would be dancing to a tune, and 
then get the tune to suit the movements. 


Discography: 


Regarding Walt’s current band, Walt 
Michael & Company: 

Early on I listened to a lot of cymbalom 
music from Hungary and Romania. I never 
really learned the tunes, but I like the voic- 
ing of the cymbalom ensembles, which 
always include violins, string bass, and 
from time to time, violas. My current band 
includes Evan Stover on fiddle and viola, 
Frank Orsini on fiddle and viola, and Tom 
Wetmore on string bass. This instrumenta- 
tion allows us to create some very lush 
music from a wide variety of traditions. 
Both of these veteran fiddlers have won- 
derful intonation and a great ability to 
blend the string voices; we work as a 
group in creating thoughtful, stirring 
arrangements, which include four-part 
vocal harmonies. Having always placed 
myself in an ensemble setting, I have had 
to figure out ways for the dulcimer to con- 
tribute to the music without always being 
front and center —to find ways of comple- 
menting the music of the other members of 
the ensemble. 


It was at a Walt Michael concert in 1980 that 
Jean Lewis first heard a hammer dulcimer. She 
and her husband, Paul, were so inspired by 
Walt’s music that Pau! built her a dulcimer the 
following year and she has been happily ham- 
mering away ever since. 


Walt Michael & Company — Step Stone, Flying Fish Records #480, Ip, cassette, Cd 
Bermudaful — Walt Michael, Music For Hammered Dulcimer, Eastwick Productions 


#101, Ip, cassette, CD 


Walt Michael & Company, LIVE!, MCE Records, cassette #-1233 

Walt Michael & Company — The Good Old Way, Front Hall Records #033, Ip, cassette 
Michael, McCreesh & Campbell —The Host of the Air, Front Hall Records #023 
Walt Michael and Tom McCreesh — Dance, Like a Wave of the Sea, Front Hall 


Records #017 


Fox Hollow String Band Festival, Biograph Records 
Bottle Hill—Light Our Way Along the Highway, Biograph Records #6009 
Bottle Hill—A Rumor in Their Own Time, Biograph Records #6006 


Vidoes: 


Hammer Dulcimer Styles and Techniques, Homespun Tapes #VD WAL-HDO1 
Celtic Tunes for Hammer Dulcimer, Homespun Tapes #VD WAL-HDO2 


Walt Michael & Co. « PO Box 341 « Cold Spring, NY 101516 * 914/265-2664 


MUSIC FOLK, 
INC. 


pe Ewing Dulcimers 


224 East Maynard 
Columbus, Ohio 43202 
614-263-7246 


DULCIMER PRESENTS 
Lacewood & Cedar 

Tearell A 

CAPOS Hammered Dulcimer 
Maple or Walnut, 8.75 W ksh 

Ebony or Rosewood overlay Or op & Concert 
w/pearl snowflake, $13.75 iF AY eles att 

Gold or black aluminum, $15.75 (Prices postpaid). Send SASE for eophars << Ei EATURING 


Kendra Ward 
K 


NOV. 14 & 15, log2 


ICAN YOU CAN WE ALL CAN 
play the OONEE-CAN 


This simple one stringed “dulcimer” with 
a can as a resonator is FUN FOR EVERYBODY? 


For more info, call or write: 
MUSIC FOLK, INC. 
8015 Big Bend Blvd. 
St. Louis, MO 63119 
(314) 961-2838 


INEXPENSIVE FREE BROCHURE EASY TO PLAY 
THE DULCIMER, 612 Laurel Drive, Aiken, SC 29801 


=--THE TRI-STANDER-: 


| screw | weighs 3 lbs. and fits | DUSTY STRINGS 

| into black cast-alumi- inside Dusty Strings’ 3406 FREMONT AVE. N. 

~ num brackets that (and most other) soft SEATTLE, WA _ 
: mounteasily | cases. Hardware and 98103 ; 

yy 


tothe instructions included. (206) 634-1656 


Fay 


¢ A simple, elegant, 3 
_ standing back | highly portable and |. am 
| or sitting, at | of any ham- | adjustable stand | 
any angle, on mered dulcimer. | system. $195. 
any surface; level, ¢ Extremely sturdy | * Order through your 
_ uneven or sloping and secure, your local dealer or direct 
¢ Three telescoping dulcimer cannot be from Dusty Strings 


| aluminum legs adjust- | knocked off its stand. _ (add $5 shipping). 
_ able from 15" to 47", ¢ The TriStander System i 


DESFENED "BYISAM’RIZZETDBA’ & DUSTY ’S TRIN GS 
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Please do 


Eurotunes 


by David T. Moore 


Luys de Narvaez and the Spanish Guitar 


continue our series on European musical influences 
n America in celebration of the Columbian 
uincentennial. 
In this month of October, 1492, the men of three 
small Spanish sailing vessels made a serendipitous dis- 
covery that radically altered the course of their nation, indeed 
altered the course of the entire world. The Columbian discovery 
of a western hemisphere (later called America after the Italian 
explorer Amerigo Vespucci) opened a path between two very 
different worlds. Across this path flowed ideas and goods in both 
directions: the Spanish brought the horse, their religion and cul- 
ture, and smallpox to America; the Native Americans sent back 
the tomato, potato, maize, beans, gold, silver, and syphilis. The 
Native American of the American Plains, mounted on his horse, 
and the Italian eating spaghetti (Chinese noodles) with tomato 
sauce and polenta (made from maize), are but two examples of 
how these ‘seeds of change’ forever shaped the lives of inhabi- 
tants on both ends of the path. 

Spanish and European music accompanied Spanish culture to 


America, including the Spanish guitar. This instrument spread 
quickly across Spanish and Portuguese America, including what 
became Texas and the Southwestern United States. 

The guitar is an interesting instrument with a long heritage. 
The name is a cognate of the ancient Greek word kitara, and 
instruments from as early as the Fourth and Fifth Centuries may 
be found in several European museums. Incidentally, another cog- 
nate of kitara is ‘zither,’ the family name of that class of instru- 
ments that includes the Appalachian Dulcimer. Some early 
‘chitarras’ (another early spelling of ‘guitar’) are more like a 
primitive dulcimer than a guitar. While the Spanish had a variety 
of different types of guitar-like instruments ranging from four to 
six courses, or pairs of strings, by the beginning of the 16th Cen- 
tury, the instrument of choice seemed to have had six courses. 
Also known as the vihuela, this instrument was often tuned (from 
the bass string) G-C-F-a-d-g’. The instruments were popular with 
both royalty and the masses. It was even customary to have a gui- 
tar hanging in the barbershop “...so that a customer waiting to be 
shaved could strum away the time until his turn came” (Grunfeld, 
p. 78). 

The instrument probably arrived in English speaking Colonial 
America during the 17th or 18th Centuries. Benjamin Franklin, 
among others, was a guitarist and Thomas Jefferson knew of the 
instrument. Between Franklin and Jefferson, and the end of the 
19th Century, the guitar was assimilated into African-American 
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ers sas-gex BY BUCK (Vade tn Cur Ub: orkshops) 


ADJUSTABLE HAMMERED | IRISH BODHRAN 
_ DULCE IMER STAND * DESIGNED, for the MUSICIAN © 


x . © FUN and EASY to PLAY 
_ *ACLASSIC ® caireenliar te 


18” DIA-GOATSKIN HEAD 
SOLID WHITE OAK-STEAM BENT BODY 


WHITE OAK 


MANY UNUSUAL FEATURES 


FURNITURE 


PRODUCT 


® ADJUSTS 
fo ALL PEOPLE 
an? DULCIMERS 


(BROCHURES ON REQUEST) 


VISA & MASTERCARD 


INFORMATION ON REQUEST 
vasy frral preparation 
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BUCK MUSICAL INSTRUMENT PROD. 
40 SAND RD. NEW BRITAIN, PA 18901 


Jatispuction Since 1966" 


“Willowgreen_ 


culture. Alan Lomax, in Folk Songs of North America, credited 


WINTER 


A unique blend of traditional, contem and original 
Christmas and Celtic music. Sweet ar tareesa, 
complimented by harp, hammered dulcimer, guitar, 

bodhran, bells and whistles. 
Two recordings available! 
"Winter" and "Willowgreen" 
Here's how to order - Make cheques payable to: 


WILLOWGREEN 
P.O. Box 13 Duluth, MN 
55801-0013 


$11.50 Cassette 
S. funds) 


$13.50 CD US. 
ee postage & handling) 
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Sample tablature of “Y La Mi Cinta Dorada,” by Luys de Narvaez. 


four other 16th Century Spanish composers, forms the known 
beginning of surviving Spanish guitar music. He was probably 
born either very late in the 15th Century or during the first decade 
of the 16th Century in Granada. We know he taught music to the 
children of the Spanish King Philip II. He published several 
motets and one large collection, Los Seys Libros del Delfin de 
Musica de Cifra para Taner Vihuela, in 1538. He died sometime 
after the middle of the century. 


African-Americans with introducing both it and the banjo into the 
Appalachian hills around the beginning of the 20th Century. Its 
popularity in the Mid-Atlantic and Southeastern United States has 
given rise to the blues, jazz, bluegrass, country-western music, 
and rock-and-roll. The guitar today is a musical instrument of 
unequaled importance in the music of the Americas, be it folk 
melodies played in Tierra del Fuego or blues played in Alaska. 
We focus for our “Euro Tune” on one of the early Spanish 
masters of the instrument, Luys de Narvaez. While much of Nar- 


vaez’s life remains unknown, his work, along with that of three or continued on the next page 


"The Autoharpoholic is to autoharpers what Dulcimer Players 


CONCERT MODEL 


Keith Young’s newly designed fretted dulcimer is the ultimate 
for the concert performer or those who demand the very best 
in creative design, enhanced sound, playing ease and 
craftsmanship. 


* unique shape 
and soundholes 


* deep soundbox for 
stronger bass response 
and loudness 


* gold planetary tuners 
with rosewood buttons 


* wide rosewood inlaid 
fretboard 


* transducer bridge 
for incredibly natural 
acoustic amplification 


WRITE FOR FREE BROCHURE 
Appalachian Dulcimers by Keith Young 
3815 Kendale Road, Annandale, VA 22003 
Telephone: (703) 941-1071 


News is to dulcimer players. It gets people together.” 
® Jean Ritchie 


™AUTOHARPOHOLIC? 


The International Autoharp Quarterly Journal 
—— a 


Since 1980 The Autoharpoholic magazine has created 
1H an international network of autoharpers by uniting 
HATH players throughout the world. It has bonded together 


representatives from all areas: casual players, professional 
musicians, autoharp makers, clubs, teachers, and festival organizers. 


Our Editorial Staff and Advisory Board Members: Margaret Bakker, Peter Barberio, Randy 
Barnes, Stevie Beck, Becky Blackley, Margo Blevin, Jewel Boesel, Bryan Bowers, Larkin Bryant, 
Keith Brintzenholf, Roz Brown, Sue Bullock, Janette Carter, Patrick Couton, Fredona Currie, 
Julie Davis, Wanda Degen, Mark Fackeldey, Mie Fenton, George Foss, Billy Garrison, Win 
Horner Grace, Elliot! Hancock, Leigh Ann Hardcastle, John Hollandsworth, Margie Earles 
Hopper, Hazel Horti, Michael King, Maddie MacNeil, John McCutcheon, Tom & Mary Morgan, 
David Morris, Karen Mueller, Woody Padgett, Cathy Barton Para, Bonnie Phipps, Mitch Pingel, 
Harvey Reid, Anita Roesler, Rudolf Schlacher, Tom Schroeder, Marty Schuman, Mike Seeger, 
Peter Smakula, Drew Smith, Will Smith, Carol Stober, Patsy Stoneman, Sally Swanson, Bob 
Taylor, Betty Waldron, Ron Wall, Neal Walters, Elaine & Clark Weissman, Bob Welland, Charles 
Whitmer, Kathy Wieland, Kathy Wintermeyer, Jim Yates, Keith Young, and Stephen Young. 


Now read by two thousand players throughout the world, The Autoharpoholic 
remains the largest autoharp publication in size, scope, and circulation — the 
complete source of autoharp music, autoharp-related events, and information 
on all brands of instruments for autoharp enthusiasts and players at all levels. 


THE AUTOHARPOHOLIC — STILL FIRST! 
Quarterly. $14.50/year — $17.50 by First Class Mail. (Sample $4.50 in U.S.) 


$18 Foreign (Canada—Air; Other—Surface). U.S. dollars only. 
Make check or money order payable to I.a.d, Publications, 


i.a.d. PUBLICATIONS, P.O. BOX 504-D, BRISBANE, CA 94005. 
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Narvaez’s work is one of the first to contain pieces identified as The author gratefully acknowledges the assistance of the 
variations and one of the first to contain symbols denoting tempo. __ librarians of the Music Division of the Library of Congress, and 
His work is in a tablature system that is remarkably similar to the _ the scholarship of the authors of the works that follow. Readers 
tablature system currently used by most Appalachian Dulcimer wishing to find out more about the history of the guitar or Luys de 
players. The strings were notated with the top line being the low-__ Narvaez and his music may wish to consult them: 
est string the bottom line being the highest (the reverse of contem- 
porary guitar tablature). Tempo indications were shown above the _ History of the Guitar 
tablature and indicated the basic tempo of all the notes until the Frederic Grunfeld, The Art and Times of the Guitar, An 


next tempo notation, although some interpretation by the player Illustrated History, Di Capo Press, New York, 1969. 
appears to have been necessary. Renaissance Music in Spain: 

The first contrapuntal variation of the villancico “Y La Mi Gustave Reese, Music in the Renaissance, Revised Edition, W & 
Cinta Dorada” is one of Narvaez’s simpler pieces and adapts nice- W Norton and Co., New York, 1959. 


ly from the six strings of the chromatic guitar to the three strings 
of the diatonic Appalachian dulcimer. Villancicos were Spanish Luys de Narvaez 


popular ‘carols.’ Narvaez’s audience was familiar with the origi- Hopkinson Smith, in The New Grove Dictionary of Music, 

nal song and no doubt enjoyed the six variations he wrote. I have Volume 13, Stanley Sadie, ed., Macmillan Publishing, Ltd., 
transcribed it in both tablature and in standard notation from Nar- London, 1980. 

vaez’s original. I have changed the key from F to D soit fitsona  Luys de Narvaez, Los Seys Libros del Delfin de Miisica de Cifra 
dulcimer tuned to D-A-d. A copy of a portion of the original is para Taner Vihuela, Valladolid, 1538. (Larger music libraries 
shown in the accompanying illustration. Narvaez’s notations indi- may have a copy of this rare work; known copies are in 

cate the tune was played in a lively manner and this is how I fin- London, Madrid, and Washington.) 

ger pick the piece. I employ a pull-off-hammer-on combination in | Eduardo Martinez-Torner, Coleccion de Vihuelas Espanoles del 
measure 13 to play the last quarter-note and the two eight-notes. I Siglo XVI, Madrid, 1965. 

let notes ring through as shown. Narvaez was known asacapable The Spanish Institute of Musicology, Monumentos de Musica 
improviser. Further playings of this tune would probably have Espanola, Vol. III, Barcelona, 1971. (Includes Emilio Pujol’s 
contained additional variations so feel free to add your own, transcription of Los Seys Delfin....) 


SS SOME CHILDREN SEE HIM 


* Star of the County Down * Music of Christmas on Dulcimers 
* Scarborough Fair * : 


“ Goddesses * 


Keyboard, Recorder and Guitar 


PLUS Eleven Original Compositions. by Beve Yeskolski and Bob Clark 


Mountain Dulcimer, Swedi mel, 

( or, Swodten Fuenenet Songs include St. Basil’s Hymn, Carol of the Bells, 
spoons, Godhian, Mamens, Meluis Christ Child's Lullabye, The Holly and The Ivy 

Sounds, and ROY OHR on Keyboards we vee 


The hummel truly sounds great & ‘spacey. Cassette Tape $10.00, CD $15.00, P. & H. $1.50 
. - Ron Ewing. . . Make checks payable to Robert Clark 


“The playing is professional." 708 Prince Charles Lane, Virginia Beach, Va. 23452 
. Sound Rx... . 


"RELAXING, Soulful tape - Very Good!! 
Bravo! Keep up the good work.” 
.. Amy Maple. . . 

"We found the tape to be not only 
enjoyable, but also highly interestina. 
The music on this tape certainly fits 
right in with what we do.” 

. . Sound Alternatives. . . 

"A very innovative dulcimer player. . .very 
talented. A very intriguing and interesting 
album by the Dulcimer Man.” 

. . Acoustic Spotlight, WAIF-FM. . . 


Art Carran, the Dulcimer Man 
5874 Flaig Drive 
Fairfield, Ohio 45014 


A complete line of 
Hammer Dulcimers and accessories 
handcrafted by Rick Fogel 


=e 


DULCIMER CO. 


Catalog Available + 1916 Pike Place, Box 906, Seattle, WA 98101 + (206) 784-1764 
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Y La Mi Cinta Dorada 


First Contrapuntal Variation 


Traditional Spanish Villancico, Arranged for Vihuela by Luys de Narvaez, 1538 
Mixolydian of D (D-A-dd) Transcribed and Arranged for Mountain Dulcimer, David T. Moore, 1992 


Arrangement and Tablature © Copyright 1992, David T. Moore 
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the recordings of Sam Rizzetta, 
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Rizzetta Music 
Dept. D 
P.O. Box 510 
Inwood, WV 25428 
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Precise Construction 
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Most... 


designed & drawn by Vikki Appleton 
printed on recycled paper 


the perfect holiday gift 
for the musician in your life! 


e notecards (w/envelopes) 
e postcards e mini notes 
e buttons ¢ magneis 
e hand-signed prints 


e autoharp e fiddle 
e hammered dulcimer 
e mountain dulcimer 
and other designs 
For an order form showing 
the complete folknotes line, 
or for more information, write to: 
folknotes: Dept. DPN) 
17325 Cambridge. Sfld., MI 48076 
or call (313) 552-0817 
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BE bs). | BARB ecker § Playable Mountain Dulcimer 
Pleasing Design 
MSpadden Musical Instruments 


PO. Box 1230 (Dept. DPN) 
Mountain View, AR 72560 


(501) 269-4313 


Send $1.50 for our full color catalog. 
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by G. William Troxler 
Montpelier, MD 


So far in this series, we have covered a lot of background. This time we'll use thia 
knowledge to develop the harmonic background for a familiar tune. 

Selecting which chords to play with a melody requires that we have a “bank "of 
chords appropriate to the key of the musical piece. This bank of chords can be 


developed in two ways, by ear or by a detailed analysis of the music. It is important 
to understand each method. 


Chords 


ing 


4: Fitt 
lody 


e 


@ Spelling Chords in a Specific Key 

Much of the music that’s played on dulcimers uses diatonic scales. The bank of 
chords appropriate to a diatonic scale is built using each tone of this scale as the root of a 
triad. Each member tone of these triads must appear within the diatonic scale; that is, no 
accidentals are allowed. Figure 1 shows the seven chords of the diatonic scale spelled in 
solfege and named in the key of D. 

It is significant to note that only three major chords exist within the diatonic scale. 
The major chords are those whose roots are the Ist, 4th, and Sth tones of the scale. Musi- 
cians write chords in Roman numerals to prevent confusion between the names of inter- 
vals and the names of chords. Roman numeral “IV” refers to a chord built on the 4th tone 
of the scale. Arabic number “4” refers to the fourth tone of the scale. The three major 
chords of the diatonic scale are I, IV, and V. These three chords support thousands of 
melodies and will keep you playing at most jams. 

The II, III, and VI chords are minor. These chords help to establish mood within 
music, The VII chord is a special class of chord called diminished. We will explore its 
use later in the series when we cover tension in music. 


@ A Detailed Approach to Chord Selection 
The “brute force” method of chord selection takes time, but rewards you with great 
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@ Chords on the Diatonic Scale 


CHORDS 


STRAPS FOR 
ALL LAPS 


+ Adjustable - One size fits all laps 
and mt. dulcimers + Quick release 
buckle + Available in black, red, 
rainbow, green, blue, and purple 
* $12.00 ppd. (NY residents add sales tax) 


Sue Carpenter 
P.O. Box 570-D + Nassau, NY 12123 


SOUNDINGS 


NEW REPERTOIRE FOR _% 
MOUNTAIN DULCIMER 2 
ORDER FROM Sy ANNA BARR 
SOUNDINGS 
P.O. BOX 1974 
BOONE, N.C. / 

£¢ 28607 


314-961-2838 


FOLK INC. 


Hammered Dulcimers by: 


-Dusty Strings Blue Lion 
‘Russell Cook-Masterworks -McSpadden 
Michael Allen-Cloud Nine -Folkcraft 
R.L. Tack & Son -Hickory Ridge 
.Grassroots .Cripple Creek 
‘Hudson We now have Strum Sticks! ge 


Full line of accessories for dulcimers, with in store service and repair. 


Cordura cases for Michael Allen-Cloud Nine 
Cordura, padded, zippered, shoulder cases for mountain dulcimers 
Oscar Schmidt autoharp Bm and custom chord bars 
Full line of stringed instruments, Buy & Sell vintage instruments 
Flutes, recorders, bagpipes, bowed psalterys, harps, music books, & tapes 


Call or write for our free catalogue 
8015 Big Bend Blvd., St. Louis, MO 63119 


' "TOM BAEHR cenainly has a vision of the potential of the [fretted] dulcimer. — Jeff Doty, 


¥ e Dulcimer Players News, Winter 1991. 


+ An Inhabited Garden : F 
Real-Time Cassette of 15 fingerpicked dulcimer solos, including All in a Garden Green, Soldiers March, Morgan 


Magan, The Foggy Dew. 
Ks << Also by Tom Baehr ~- Books for fretted duicimer >> 


$4.95 
o New Tunes / Old Friends... 2.22. cece cece cere eee eeterseceserenecnssssnssenensere 

19 Songs and Dances, including Old Joe Clark, Soldiers March, Wikiwood Fiower, Arkansas Traveler, Flop Eared 
Mule. 


+ A Pleasant Addiction ..........--- +0 +s reece ener eee e eee eeeees Spieesieia etsce teres Sennen ereey $5.95 
28 Dances and Songs, including Haste to the Wedding, Over the Waterfall, Rickett's Hompipe, All in a Garden Green, 


The Foggy Dew. © j 
Please add $1.50 postage and handling for first item, $.50 for each additional item, 


Hogfiddie Press, P.O. Box 2721, Woburn, MA 01888-1421 


HANDCRAFTED, SOLID WOOD 
MOUNTAIN DULCIMERS 


BOOKS and TAPES 


WALNUT - CHERRY - CEDAR 
SITKA SPRUCE 
SATISFACTION OR MONEY BACK 
FREE BROCHURE - PICTURES 
SEND S.A.S.E. 


JOESANGUINETTE 301 Cliff Drive 
Branson, Missouri 65616 - (417) 334-5388 


The Midwest 
Center for Dulcimers, 
Folk, & Vintage 
Instruments 


Mountain Dulcimers by: 


We have in stock 


314-961-2838 
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@ Chord Options for Willow Tree 


So Do Me Fa Me Re 
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When shehears my love is sleep-ing, | May - be then she'llthink of 
I 


IV mw 


creative insight on chord selection. We m Selecting Chords the to determine all the chords in which each 
will apply this method to the tune Bury Detailed Way melody tone appears. For example, if the 
Me Beneath the Willow. 1. Write down the tune. melody tone is SOL, or 5, OF A (in the key 


Figure 2 shows the melody in standard Use standard notation, solfege, or inter- of D), then the chord options are : I (D), V 


notion, the solfege for the melody, and all vals to write the melody. This takes prac- (A), and Til (F#m). Write all of these 
possible chord options using only major tice, but the technique can be learned. chords down. 
The more 3. Determine the flow of the melody. 


and minor chords. Remember that the Trust your ear and exercise it. 


key of D so the correlation you do this, the easier it gets. Don’t worry Decide which tones are essential to the 


music is in the 

between the Roman numerals and the about the rhythm for now. Solfege or inter- melody and which are passing tones. Pass- 

chords is: 1=D, I= Em, I = F#m, IV = vals are sufficient for determining chord ing tones are there to move the music from 

G, V=A, and V1 =Bm. Here is how to progressions. one essential tone to another. Musicians 

generate the chord options for any tune. 2. Write out all the chord options. often speak about the “shape” of music or 
Write out all the chords that contain its “flow”. These terms refer to the general 


each melody tone. Figure 1 will help you outline of the melody and focus attention 
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HAMMERED 
DULCIMERS 
From 


45/ HAMMERED 
$4/ DULCIMER KITS 
ij a From 
= 


AMG, $169 


Hammered 
Dulcimers at 
Affordable Prices! 


: 432 BURTON, S.W. 
P.O, BOX 6 


.0, 542 
GRAND RAPIDS, MI 49516-6542 


(616) 245-0243 


Legal size S.A.S.E. for information 


Handmade 


ie 


Mountain Dulcimers 
and Kazoos 


Robert D. Hutchinson 
Yvonne P. Hutchinson 
Box 255 

49 Bairdford Road 
Bairdford, PA 15006 


412/265-3143 


Cardboard 
Dulcimers 


We make sturdy, inexpensive instru- 
ments, ideal for beginning players, 
schools and camping trips. Our kits are 
designed for novice builders. All parts 
are pre-cut. Assembly takes two hours, 
requires no sharp or unusual tools. 


We use solid wood fretboards, geared 
tuners, soundboxes of die-cut, 200 Ib. 
strength corrugated cardboard. No ply- 
wood. Extra strings, rainbag and playing 
manual included. Perfect present for 
youngsters or musical friends. Prices: $24 
- $44, group discounts available. 


Hearing is believing, so we offer DPN 
readers a 30-day free trial. We'll even pay 
the return shipping if you aren't satisfied. 
Write for a free catalog: DPN Free Trial 
Offer, Backyard Music, P.O. Box 9047, 
New Haven, CT 06532 or call 203/469- 
5756 from 7 a.m. - 11p.m. 


David Cross 


SOUNDS OF 


MAGGIE SANSONE 


On the Hull 


_. Builders of the 
Original “Jim Hudson” Hammered Dulcimers 


Stands: Fully Adjustable and Stationary 
Upholstered Folding Stools, Hammers, Cases 
Instruction Books With Tapes 


HAMMERED DULCIMER 


THE SEASON 


Electronic Tuners 
Full Line of Tapes and Music Accessories 
Please Write or Call For Catalog. 
a oe 


Julie Anne Monroe 


(616) 734-5623 criptions of Maggie 


2475 Miramichi Lake Drive on the album! Includes 


Evart, Michigan 49631 


eee 


@ The Circle of 5ths Chord Connections 
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The six chords within the dotted lines are most commonly used in dulcimer music. Any pattern is possible. Listen for chord progression of 
L-IV-Y, with the minor chords used as transpositions between the major chords. 


The chords for any key can be determined by moving the dotted lines to the area in which the name of the new key becomes the | chord. 


on the bare bones, essential tones which 
define the music. Do not try to create con- 
sonance between each passing tone and the 
chords. In traditional music chords rarely 
change on every beat. Such quick changes 
are common in jazz and Broadway tunes, 
but not in traditional music. Your final 
selection of chords can accommodate 
some momentary and passing dissonance. 
In fact, such dissonance can improve the 
quality and excitement of the tune. 
4. Select a progression of chords. 

Among all the chord options, select the 
chords you feel are the most appropriate to 
the music. More important, select a pro- 
gression that is your interpretation of the 
music. 

Figure 3 shows two possible final chord 
choices for this tune in the key of D. The 


first selection gives the tune an up-beat 
bluegrass feeling. The second, because of 
the minor chords, creates a more somber, 
Stately, ballad-like feeling. The second 
selection would necessarily be played at a 
slower tempo than the first. 

Which of these is correct? Both. The 
chord choice sets the musical mood and 
that has everything to do with your person- 
al interpretation of the music. In large 
measure, your listeners want to hear your 
personal perspective of a tune. They want 
to be excited, gratified, surprised and ful- 
filled by your music. Chord selection and 
technical expressiveness on your instru- 
ment are the most significant tools you 
have to satisfy your listeners. Choose the 
chords well and choose them uniquely. 


@ Standard Progressions 

As you make chord selections an 
important relationship among the I, IV, and 
V chords will become apparent. The I 
chord is the fundamental chord. It estab- 
lishes the musical center of gravity for the 
music. The V chord is called the dominant 
chord. The IV chord is called the subdomi- 
nant chord. It helps create musical color 
and provides transition to and from the I 
chord and the V chord. 

A helpful exercise is to spell the I, IV, 
and V chords. Take note of the shared 
tones, the consonant tones, and the disso- 
nant tones among these chords. The shared 
tones are called pivot tones. This exercise 
will help you to understand how chord 
progressions work. 
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PATTERNS and PATCHWORK 


Mountain Dulcimer Fingerpicking Made Easy 


~ CLOUD NINE ~ 


i 14 oa + Easy step-by -step instruction book * Basic to 

¥ 
Ye es oe 7A, advanced picking patterns and techniques - Exercises 
SANA 


D> 


cout for improved tone + Over 50 arrangements of familiar, 
KA RN | traditional, and original airs, reels, and jigs * 152 pages - 


af 


aR? [RE $19.95 * Shipping $2.75 Sue Carpenter 


NY state residents add local sales tax on total including shipping P. O. Box 570-D 
Canada S & H: $5.00 Overseas S & H: $10.00 Nassau, NY 12123 


HAMMERED DULCIMERS 


Martin Manor.Musie Reaordings 


Musie From Fhe Front Porch ©' Carolan’ s Menu Turtle Talkin' 
by Neva Welters & Curtis Martin 


Fine Instruments since 1977 
Finished and Kit Form 


Two Octave (9/8) through 
Five Octave (20/19/8) 
Including Chromatic Models 


Michael C. Allen, Maker 
5701 Stover Rd. 
Ostrander, Ohio 43061 
tel (614) 666-4253 


SASE for Brochure & Prices 


by Curtis Martin by Susan Lewis 


is” re 
A collection of 14 fade 
O'Carolan's tunes with the Pst ’ 


A collection of 12 traditional tunes played Sounds of hammer 544 ; : 

on ROE: dulcimers with fice ates dulcimer, bass, cello, harp, All original ERS, featuring the 
on the 8th of January and Sailor's and guitar. Some of the 3 string mountain dulcimer. 
Hompipe. Other tunes include The Ash songs included are: Mrs. novi atyles and haunting : 
Grove, The Water is Wide, How Can I Trench, Planxty George ‘Melodies. Included tunes are: 
Keep From Singing, Irish Washer Woman, _ Brabazon, Lord Inchiquin, Twenty-Toe Tap, Sounds of 
and Peek-A-Boo Wlatz. and O'Carolan's Concerto. Scotland, and Sunday Sonnet. 


Sheet music available for O'Carolan's Menu, including all parts and chords: $5.00. All tape selections 
$8.00. Add $1.50 Per Order Postage. Rt. 1, Box 56B, Republic, MO 65738 (417) 732-6835 


Other titles and artists are in the works in carly August 92. Call or write for most recent releases, 


You Can Teach 
Yourself Dulcimer 


Book and tape by Madeline MacNeil 
Mel Bay Publications 
A comprehensive learning experience for beginning to intermediate fretted dulcimer players. 
Book - 95 pages ¢ Cassette - ca. 90 minutes 
Book or tape separately 


Book and tape set 
Shipping for the set 


Virginia residents please include 4.5% sales tax 


Make checks payable to: 


Roots & Branches Music 


Post Office Box 2164 
Winchester, Virginia 22604 


@ An Ear Approach to 

Selecting Chords 

The detailed approach to selecting 
chords takes paper, pencil and effort. Often 
there just isn’t the time for such formality. 
What do you do at a jam during an unfa- 
miliar tune? You use your ear and some 
educated guesswork. 

Figure 4 is an expanded circle of Sths. 
This diagram is meant to convey the rela- 
tionship among chords rather than key 
structure. Think of each letter name on the 
inner circle as the tonic or I chord of the 
key of the same name. The relative minor 
chords to each I chord have been added to 
form the outer circle. The relative minor is 
just the 6th interval or LA of the scale. 
When a chord is built on LA, it will be a 
minor chord. 

The six chords in the dotted area of Fig- 
ure 1 are the general chord options we 
have in many traditional tunes. You can 
determine most chord progressions using 
these six chords and a few general guide- 
lines. 


™@ Selecting Chords by Ear 

1. Tunes generally begin and end on the 
chord whose name is the name of the key. 
If a tune is in the key of D, the D chord is 
the tonic chord. The tune will likely begin 
and end on a D chord. Occasionally a tune 
will end on the V chord. You will recog- 
nize this because the tune seems to hang in 
mid-air rather than really concluding. 

2. Typically the middle and the end of a 
part of the tune is signified by a V chord or 
a V7 chord moving to aI chord. 

3. Chords seldom change on every beat. 
Many fiddle tunes use only I and V chords, 
with minor chords appearing infrequently. 

4. During jams, keep the chord selec- 
tion simple and predictable. Other musi- 
cians rely on this. A jam is no time to 
show off a wild new chord progression—it 
may work beautifully as a personal 
arrangement, but during a jam the other 
musicians will simply think you got the 
chords wrong. 

5. Watch guitar players and mandolin 
players for cues. When their left hands 
change position, the chord is changing. 


Christmas Joy 
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6. Remember the six most probable 
options from the expanded circle of Sths. 
Most fiddle tunes will use only the three 
major chords. 

These general guidelines have plenty of 
exceptions, but they are a good survival kit 
for jams. Later in the series we will 
explore chord pattems for specialty tunes 
such as rags and blues. 

Always use your ear and your good 
musical judgment in selecting chords. 
Whenever you want to achieve a personal 
interpretation of a tune, go through the 
detailed method of chord selection. It will 
open the doors on many pleasant musical 
surprises. Don’t get lazy and rely on only 
the ear method. The more you practice 
with the detailed method of chord selec- 
tion, the better and faster you will become 
in selecting chords by ear. 

In the next article we'll explore modal 
music and twist the familiar tune Whiskey 
Before Breakfast into a brand new 
tune. ES 


ane paul vet 
Ag CHO 


Christmas Sweetness —14 unusual carols, medleys; new 
$ 4.95 


settings. INT and ADV; DAA/DAD 


Includes: The Coventry Carol; He is Born; Wind 
Through the Olive Trees; Still, Still, Still; Midnight, 
Sleeping Bethlehem; St. Basil’s Hymn. 


These musical arrangements will be a special delight 
for those familiar with their earlier recordings. 


Now available on compact disc 


Stereo cassette: $10 Compact Disc: $15 
$1.50 shipping plus $.50 for each additional item 
MO residents add sales tax 


ESTHER KREEK 

1156 W. 103rd, DEPT. 206 
KANSAS CITY, MO 64114 
816-942-6233 


OTHER RECORDINGS AVAILABLE: Touch The 
Past, Dulcimer Daydreams, Dulcimer Memories and Be 
Thou My Vision (some available on CD) 


Christmas Wonder — 13 carols and medleys for 1, 2, 3 dul- 
cimers. BEG-ADV, DAA and DAD $4.9 
Celtic Songs and Airs #1-15 tunes from Scotland, 
Ireland and Wales. DAA and DAD 

Fiddle and Banjo #1 —15 new arrangements. Strums and 
fingering for hard parts. Stubborn INT and ADV. DAD, some 
DAA $4.95 
Cowboys and Vaqueros #1 —12 Southwestern songs, 2 
medleys. DAD and DAA; BEG-ADV $4.9 
Beginner’s Traditional Songbook — 22 oldtimers, 
sequenced for playing on 1 string, 2 strings and 3 strings. 
DAA, intro DAD $6.50 


Available soon: Good Old Hymns #1, Ballads and 
Broadsides, Beginners Old Time Favorites. 


Shipping 1st item $1.95, $.50 each additional 


Fine Fretted DulciImers Made to Your Order 
Send SASE for Catalog, Book Contents 


Maiden Creek Dulcimers Box 666 
708/345-7825 Wooster, OH 44961 


DULCIFIED 
Tull Glazener & Jim Sperry 


Z 
7 


 [Dulcified 


/ 


All instrumental cassette featuring both 
mountain and hammered dulcimers with guitar, 
autoharp and button accordian. 50 mins. 
Digitally-mastered. $10.50 postage paid. 


Side 1: Walpole Cottage, Cowboy's Waltz, Hills of Lorne, 
Sunny Side of the Street, Down Yonder, Margaret's 
Waltz/Nan’s Waltz, Flowers of Edinburgh/Southern 
Aristocracy, Come Ye Disconsolate Side 2: Paganini 
Melody, Foster Mediey, Cuckoo's Nest/Seneca Square 
Dance, Hewlett, Misty, In the Bleak Mid-Winter, Spanish 
Fandango, Ashokan Farewell 


6936 W. 71 St, Indianapolis, IN 46278-1609 


// old 


HAMMERED DULCIMERS 
Handcrafted in Appalachian Hardwoods 
by Jim Miller 


12/11 - $400.00 
15/14 - $495.00 
Hardshell! Case - $100.00 
Stand - $30.00 
Hammers - $10.00 
Shipping - $10.00 


P.O. Box 228 
Hampton, Tennessee 37658 
(615) 725-3191 


Supplies for Dulcimer Makers 
From Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You'll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example: 4 
walnut backs 2 cherry backs, use the 6-11 price for each. Orders for 50 or more pieces in 
the same category receive a 10% additional discount from the 12 and up price. 
DULCIMER BACKS DULCIMER TUNING PEGS 


Dimensions 7° x 32° x 1/8" for 1 pc MACHINE HEADS - individuals with screws, for horizontal mounting, 
8° x 32° x 1/8" for 2 pe (two 4° pes) white plastic button 


ltem # 1-5 6-11 12&up 3024 Setof4 $7.30 3026 49-144 $1.40 ea 
501 Cherry 1 pc 780 7.00 665 3025 5-48 $1558ea 3027 145 &up ..... $1.25¢ea 
502 Cherry 2 pe 8.05 725 685 — GROVER “PERMA-TENSION" - pegs with pearloid buttons (Set of 4) 
503, Walnut 1 pc ...... 860 7.75 on 3030 (1 Set) $29.50 (2-4) $23.50 (5-11) $19.60 (12 & up) $14.75 
504 Walnut 2 pc 8.90". 800° 7-6 3040 Rosewood button add $2.00/set 
505 Hond. Mahogany 1 pc 8.60 775 7.35 
506  Hond. Mahogany 2 pe 890 800 760 FRICTION PEGS 
508 Birdseye Maple 2 pc 10.80 970 920 3050 Ebony $2.50 ea 3060 Rosewood ... $2.25 ea 
510 Curly Maple 2 pc 1030 935 880 — STEWART -MACDONALD FIVE-STAR DULCIMER PEGS 
511 E. Indian Rosewood 2 pc 1845 1660 15.75 Pearloid button (Set of 4) 

3065 (1 Set) $75.00 (2)$60.00 (3-5)$48.00 (6 & up} $42.75 
SOUNDBOARDS 
Dimensions 7° x32" x 1/8" for 1 pe DULCIMER STRING ANCHOR PINS 


8 x32 x 1/8" tor 2 pe (two 4" pcs) 


opper plated) (use with ball end strings 
Sitka Spruce and WR. Cedar are vertical grain == Bas 2085 Seto... 40 2087 Pkg. of 250 9.40 
e: oe Belay 2) pc a . od 4086 Pkg. of 50 250 4088 Pkg. of 500 15.00 
ei ry i ‘ 

554 WR Cedar 2pc 825 745705 STRINGS Buk Packed (Combine Sizes tor Best Discount) 

Piain Sizes 009 - .013 Wound Sizes .020 - .026 
DULCIMER SIDE SETS in Si ; 

Plain Sizes Wound Sizes 
Dimensions 2° x 32° x 1/10" (2 pes) e 1-12 Strings 45ea 1.15 ea 
som ib 3S Bae oe oe 
Inu’ 49-144 20 75 

603 Hond. Mahogany 380 370° 395 tegosn seis ape Atom 
604 Birdseye Maple 5.40 485 4.60 289 & Up Strings 12 ea 45ea 
605 Curly Maple... 515 465 4.40 — SPECIFY BALL OR LOOP END — 
606 —E. Indian Rosewood 9.15 8.25 7.80 
FINGERBOARDS FRET WIRE 18% Nickel-silver, Pre-straightened, 2° lengths 

4090 foot , 85 
Dimensions 3/4° x 32° x 1 1/2" : 5000 a WD. (abauk 19°) 9.25 
650 Cherry otarsdi 7.55 6.80 6.45 5010 1b nate 27.00 
651 = Walnut... 8.20 7.40 7.00 
652 Hond, Mahogany 8.20 7.40 7.00 
653 Clear Maple 6.95 6.25 5.95 DULCIMER CASES 
654 Sdseye Mapie 950 8.55 8.10 CHIPBOARD (Lozenge Shape) fits both hourglass and teardrop styles 
655 Curly Maple 935 840 800 39 x4 .8 tapering to 5 width 
656 E.indian Rosewood 2035 1830 17.35 3017 (1)$32.50 (2)S28.50ea. (3-5) $22.50 ea, (6 & up) $16.50 ca 


HARDSHELL 39° x 8 x +” 

5020 80.00ea 

CARRYING BAG 42° x & Cordura fabric. padded. lined. Has shoulder 
Strap, handle. book/accessory pocket 


DELRIN PLASTIC NUT AND BRIDGE STOCK 5051 (1)$49.95 (2)$39.95ea. (3-5)$34.95ea. (6 & up)$29.95ea 


NUT, BRIDGE & FRET SLOTS PRE-CUT FOR 27° 
PATTERN (18 FRET SLOTS) $2.00/F INGERBOARD 


700 To fit above $1.00 per ft 

DULCIMER PICKS Circle one: large trangle or long oval shape 
POSITION MARKERS 5070 Pkg. of 5 1.00 5080 Pkg. of 144 14.40 
900 Abalone Dots (6 MM) 50ea. S075 Pkg ot72 10.80 


991 Mother of Pearl Dots (6 MM) 


DULCIMER PEG HEADS 
Dimensions 1 1/2" x 3° x 8" for 1 pc 
11/2" x 3° x 8 (two 3/4" pes) 


35 ea 5071 Herdim® *3 in 1” picks (3 gauges in 1 pick) 
(1-2) 70ea (3-5) 55ea. (6-11) 49ea (12 & up) 42ea 


ZITHER TUNING PEGS Nickel plated 


Circle: 1 pe or 2 pc 
11002 each 30 = 11020 Pkg. of 500 ..W....... 75.00 


750 Cherry ‘ 4.85 4.35 415 11000 Pkg. of 50...... 12.50 11030 Pkg. of 1000 .......... 110,00 
751 WALNUT. ccssiosesen 535 480 4.55 11010 Pkg. of 250... 47.50 

752 — Hond. Mahogany ....... 5.25 4.70 4.50 

753 Birdseye Maple ...... 595 535 5.10 HITCH PINS Nickelplated 135% 11/4" long 

754 Curly Maple R §70 5.15 4.90 13080 Pkg. of 50 ..... 5.00 13082 Pkg, of 500 ........ 30.00 
755 E. Indian Rosewood 1460 13.15 1250 13081 Pkg. of 250 18.75 13083 Pkg. of 1000 50.00 
758 African Mahogany 4.85 4.35 415 


DULCIMER TAIL BLOCKS Write for our complete supply list. 
Dimensions 2x 1 1/2" x3” Dulcimer, Hammered Dulcimer and 

850 = Cherry 220 2.00 1 ‘ 

851 Walnut 235 240 200 ene Seanay 

852 Hond. Mahogany 2.35 210 2.00 SHIPPING - Most orders shipped via UPS. Please include your 
853 Clear Maple _. 2.10 1.90 1.80 street address with order. Orders up to $100; Minimum ship- 
854 Birdseye Maple 2.50 2.25 2.15 ping charge for woods and accessories - $5.00. Orders of $10! 
855 Curly Maple 250 2.25 215 and up: Add 5% of the total order. We will bill for additional 
856 —_E. Indian Rosewood 7.10 640 605 shipping when orders contain large quantities of heavy items 


Prices subject to change without notice. 


‘olkeratt instruments 


Box 807, Winsted, CT 06098 (203) 379-9857 
VISA AND MASTERCARD ACCEPTED ON PHONE ORDERS 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com. 


edited by 
Carrie Crompton 


Dulcimer Players News sometimes has 
specialty issues: Mini-Profiles, Teaching, 
etc. This could be our What's New Special 
Issue. Dulcimer Players are certainly 
spending a lot of time at the writing desk 
and in the recording studio these days. 
May you all sell a million. 


The World of Hammer Dulcimers James 
Jones, Rt. 5 Box 256, Bedford, VA 24523 
(catalog) * James Jones builds many types 
of musical instruments, including dul- 
cimers. His catalog lists tapes, CD’s, and 
instructional materials for the hammer dul- 
cimer enthusiast. 


Dulcimer Sessions David Schnaufer, SFL 
Tapes, Box 120316, Nashville, TN 37212 
(cassette, CD) * Eighteen musicians parti- 
cipated on this third album by David, 
including Mark Knopfler, Albert Lee, and 
Santiago Jiminez, Jr. It features a mix of 
traditional tunes, originals and classics like 
Lady Jane, Down Yonder, Spanish 
Harlem, and All I have To Do Is Dream. 


Mel Bay Presents The Victorian Dulcimer 
Rosamond Campbell, Mel Bay Publica- 
tions, #4 Industrial Drive, Pacific, MO 
63069-0066 (book) » A 67-page collection 
of “songs of the heart and home, hymns 
and homilies” for lap dulcimer. Includes a 
thorough introduction to Victorian mores, 
and extensive notes on the arrangements 
and the songs themselves. Includes When 
You and I Were Young, Maggie; Bread and 
Roses; Lorena; Flow Gently, Sweet Afton; 
The Last Rose of Summer, and 20 more. 


Summer ‘92 Guide to Acoustic & Roots 
Music Periodicals Niles Hokkanen, PO 
Box 3585, Winchester, VA 22601 (maga- 
zine) ° This free, tabloid-style publication 
contains reviews and listings for over 90 
publications. Includes instrument maga- 
zines, general interest periodicals, builder- 
oriented or buying-selling magazines, and 
“other” music periodicals. It is a coopera- 
tive publication by the publishers of Sing 
Out!, Dirty Linen, and The Mandocru- 
cian’s Digest. 


What’s New 


Buckeye Heritage Ohio’s History in Song, 
Elizabeth Anne Salt, Enthea Press, 14230 
Phillips Road, Alpharetta, GA 30201 
(book) * Traces Ohio history through the 
various folk songs that were written to 
commemorate various events; some by 
Indian tribes, others chronicling canal 
development, the underground railway, 
and Civil War events. Thirty songs with 
scores for piano, guitar, dulcimer, and 
lyrics. Includes On the Banks of the Ohio, 
Old Tippecanoe, Hills of Ohio, Battle of 
Point Pleasant, Logan’s Lament. 


3/4 Of The Time, Music for Appalachian 
Dulcimer (book) * Contains 13 originals in 
mt. dulcimer tab. At least six waltzes. A 
Collection of Thistles (book) Contains 2 
traditional and 11 original compositions 
for mt. dulcimer. A Dulcimer Christmas At 
My Place (book) Mt. dulcimer arrange- 
ments of such tunes as Carol of the Bells, 
The Holly and the Ivy, and Coventry 
Carol. Harry M. Webb, 380 Central Drive, 
Mars, PA 16046. 


Morning Has Broken Caroline Spillers and 
Kim Berryhill, 923 Eagle Mmm. Blvd., 
Batesville, AR 72501 (cassette) « Features 
two lap dulcimers with organ, flute, violin 
in an all-traditional collection except for 
Susan Trump’s Loudounville Waltz. Also 
includes Keel Row, Country Gardens, 
Greensleeves, and a Russian folk air. 


Prairie Druid Paddy Tutty, 219 11th St. E., 
Saskatoon, Sask. S7N OES Canada (cas- 
sette, CD) « Includes 9 traditional and 3 
original pieces: pageants for the seasons, 
love songs, ancient sagas, instrumental 
dance tunes. Includes Island Spinning 
Song, Lough Erne, All Among the Barley. 
Paddy sings and plays fretted dulcimer, 
guitar, fiddle, harpsichord, whistle; guest 
musicians include Ian Robb, John Geggie, 
Ian Mackie and others, on bass, concertina, 
percussion, and hammer dulcimer. 


Dulcimer Enchantment Lois Hornbostel, 
Alarka Records, PO Box 487, Bryson City, 
NC 28713 (cassette) ¢ Instrumentals from 
Appalachia, Ireland, England, Scotland, 
and Wales played on mountain dulcimer. 
Musicians include Janet Furman, fiddle, 
harp, guitar; Jeff Furman, banjo, guitar; 
Jerry Rockwell, mountain dulcimer and 
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guitar. Includes Give Me Your Hand, Red 
Is the Rose, The Munster Cloak, Lark in 
the Clear Air, Little Billy Wilson. 


Barley Break: An Elizabethan Songbook 
Lorraine Lee Hammond, Yellow Moon 
Press, PO Box 1316, Cambridge, MA 
02238 (book, cassette) » The 58-page book 
features songs drawn from a wealth of 
Elizabethan music such as carols, rounds, 
ballads, ayres and dance tunes. The 1-hour 
cassette features instrumentals of all 24 
songs in the book. 


Folknotes Vikki Appleton, 17325 Cam- 
bridge, Southfield, MI 48076 (dulcimer 
items) ¢ A new line of stationery featuring 
drawings of hammered dulcimer, mountain 
dulcimer, autoharp and fiddle. Notecards, 
postcards, buttons and magnets. 


Pickin’ On The Porch Jim Hudson and 
Ivan Stiles, 3148 Bolgos Circle, Ann 
Arbor, MI 4810S (cassette) » A recording 
of high-energy traditional tunes on ham- 
mered dulcimer and autoharp. An interest- 
ing notes about this project is that Jim and 
Ivan never met in the studio; they worked 
in two separate studios and sent tapes back 
and forth for over-dubs. 


Neumantics Ten Strike, 449 Hidden Valley 
Lane, Cincinnati, OH 45215 (cassette) » 
Every instrument on this recording (includ- 
ing hammered dulcimer) is played in both 
its acoustic and electrified (‘prepared” or 
“processed”) form. Even the vocals come 
in processed and natural flavors. Can you 
figure out which sound is which? 


Simple Gifts Mark Fowler, 1061 Twining 
Circle, Endicott, NY 13760 (cassette) « 
Mostly Irish airs and English country 
dances, with a Bach Minuet and the title 
tune for good measure, Mark Fowler plays 
both sorts of dulcimer; Linda Littleton, 
violin; and Toby Carlson, viol, recorders 
and percussion. 


The Mountain Dulcimer Tuning Tape and 
Bumps ‘n Diddies On The Mountain Dul- 
cimer Dallas Cline, Common Treasury 
Publishing, PO Box 906, Winsted, CT 
06098 + Dallas has two new aids for the 
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What's New, continued 


beginning dulcimer player: a 30-minute 
tuning tape to help you get in and out of 5 
tunings, and a video with six lessons 
demonstrating tuning, strumming, flat- 
picking and finger-picking techniques. 


A Smoky Mountain Christmas Brentwood 
Music, 316 Southgate Court, Brentwood, 
TN 37027 (cassette) » Craig Duncan and 
Alisa Jones Wall play the hammered dul- 
cimer, and David Schnaufer plays moun- 
tain dulcimer in this collection of 
traditional English Christmas carols. Many 
of the tracks are solos. 


Traditional Music Along The Forked Deer 
Jackson Area Plectral Society, Casey Jones 
Village, Jackson, TN 38305 (cassette) « 
The Jackson Area Plectral Society, est. 
1986, is dedicated to the preservation of 
old-time string music as it was played and 
sung by early settlers along the Forked 
Deer River in West Tennessee. This tape 
features a little dulcimer in a band with 
many other old-time instruments. 


The Long Finger Joe McHugh and Barry 
Carroll, 25 Aspen Drive, Kinsealy Court, 
Swords, Co. Dublin, Republic of Ireland 
(cassette) * Barry Carroll learned ham- 
mered dulcimer from the late John Rea of 
Glenarm, County Antrim, “the best-known 
local player.” His repertoire feature mainly 
traditional Irish dance music, with empha- 
sis on the northern style. On this tape, he 
performs with Joe McHugh on Uilleann 
pipes. Some amazing combination! 


Favorite American Folktunes Jerry Rock- 
well, 6368B Ambleside Dr., Columbus, 
OH 43229 (cassette) * Mountain dulcimer 
solos, including “Pretty Saro,” “Johnny 
Has Gone for a Soldier,” “Home On The 
Range.” 


Missa Novus-Ceitic Space Art Carran, 
5874 Flaig Drive, Fairfield, OH 45014 
(cassette) » Features dulcimers, Swedish 
hummel, bodhran and spoons in mostly 
original compositions. “These tend to 
sound either ‘Celtic’ or ‘Spacy,’ hence the 
title Celtic Space!” Titles include “Escape 
Velocity,” “Hummel Meditations,” and 
“Irish Improvisation, Passion.” 


Wake Me When It’s Over Tom MacKenzie, 
Box 41, Adamant, VT 05640 (cassette) « 
Tom sings and plays hammered dulcimer 
and banjos with accompaniment on high- 
land pipes, clarinet, mandolin... Some of 
the songs are amusing, some inspiring. 
Pete Sutherland was the producer. 


The Kitchen Musician’s No. 10/Airs and 
Melodies of Scotland's Past Sara Lee 
Johnson, 440 Hidden Valley Lane, Cincin- 
nati, OH 45215 (book) » Twenty-six Scot- 
tish tunes from the late eighteenth and 
nineteenth centuries, transposed from the 
original (often difficult) violin keys into 
keys comfortable for hammer dulcimer 
players. 


The Kitchen Musiclan’s No. 11/Christmas 
Carols For Hammer Dulcimer Sara Lee 
Johnson (address above) » A book of twen- 
ty familiar carol tunes arranged (mostly 
with 2-note chords) for hammered dul- 
cimer. “Silent Night,” “We Three Kings,” 
“What Child Is This?” 


Hammered Dulcimer Tune Book Maggie 
Sansone, Maggie’s Music, PO Box 4144, 
Annapolis, MD 21403 (book) « Exact tran- 
scriptions from Maggie’s album Ham- 
mered Dulcimer and Guitar. Includes 
“Battle of Aughrion,” “Swallowtail Jig,” 
and “Dill Pickles Rag.” 


Sounds of the Season Tune Bock Maggie 
Sansone (address above) » This book con- 
tains 15 tunes transcribed note-for-note 
from Sounds of the Season. Includes many 
unusual Christmas carols from Ireland, 
Scotland and Wales. Tablature, music, gui- 
tar chords, and techniques. 


Silver Apples Of The Moon Ceoltoiri, 
Maggie’s Music, PO Box 4144, Annapolis, 
MD 21403 (cassette, CD) * New release by 
the Celtic chamber trio, Ceoltoiri, features 
the hammered dulcimer playing of Karen 
Ashbrook with Celtic harp, guitar and 
vocals, some in Irish Gaelic. 


Be Thou My Vision Mitzie Collins, Sam- 
pler Records, PO Box 19270, Rochester, 
NY 14619 (cassette, CD) » Instrumental 
versions of favorite hymns— Rock of 
Ages, Amazing Grace, Be Thou My 
Vision — performed by Mitzie Collins and 


Esther Kreek on hammered dulcimers, 
with guitar and flute. 


Modern Angels Shining Heart, Shining 
Heart Productions, PO Box 9581, Seattle, 
WA 98109 (cassette, CD) * Music for the 
Christmas season with Modern Angels, a 
female vocal trio, and Mark Geisler on 
hammered dulcimer, harp, guitar, violin, 
cello, keyboards, kalimba...Mark sings, 
too! Shining Heart is the English name for 
the traditional Welsh hymn, Calon Lan, 
here featured. 


Dulcimer Lullabies Joemy Wilson, Darga- 
son Music, PO Box 189, Burbank, CA 
91503 (cassette, CD) » Sub-titled “Quiet- 
time Music for Children on Hammered 
Dulcimer,” this is a collection of tradition- 
al children’s songs —Go Tell Aunt 
Rhodie, and lullabies — All Through The 
Night and Go To Sleepy played as sets of 
variations for hammered dulcimer, violin, 
flute, guitar and harp. 


Bridge To The Past Julie Anne Monroe, 
Music On The Hill, 2475 Miramichi Lake 
Drive, Evart, MI 49631 (cassette) « Julie 
says in her liner notes that “waltzes and 
ballads are my favorite style of music 
because I can embellish them and let my 
feelings come through.” This all-instru- 
mental tape features Julie’s hammered dul- 
cimer on ten waltzes and slow airs, three 
by Dan Kirchner. 


Improvisations for Dulcimer and Guitar 
and Other Stringed Beings Jerry Rock- 
well, 6368B Ambleside Drive, Columbus, 
OH 43229 (tape) * The “other stringed 
beings” include an acoustic laboratory 
zither, or “labzith” invented and built by 
Jerry. Improvisations include free-form 
two-handed tapping on 3 fretted dulcimers, 
with melodic electric guitar. Jerry is find- 
ing innovative and interesting new sounds 
in our old friend, the mountain dulcimer. 


Dulcified Tull Glazener and Jim Sperry, 
6936 W. 71st St., Indianapolis, IN 46278 
(cassette) ¢ these two musicians have been 
performing together for several years, Tull 
Glazener on mountain and hammered dul- 
cimers, Jim Sperry on guitar. Their debut 
tape features a melody of Paganini, Misty 
and Ashokan Farewell. 


A Little R and R/String Potpourri Roween 
Panning, 13435 Green St., Grand Haven, 
MI 49417 (cassette) * This potpourri blends 
hammered dulcimer, guitar, bones and bass 
with a little Bach, a little Couperin, a little 
O’Carolan, and a dash of traditional music. 


Let’s Pretend Thomasina, Wizmak Pro- 
ductions, PO Box 477, Wingdale, NY 
12594 (cassette) » This recording of origi- 
nal and traditional songs for children 
includes music from the Classical to the 
silly. Instruments include the mountain 
dulcimer, guitar, mandolin, spoons, con- 
certina, and silver flute. 


Life’s Minor Pleasures Thistle & Roses, 
613 Birchridge Ct., Virginia Beach, VA 
23462 (cassette) ¢ Paul Brockman, Dave 
McNew, Katherine Rickett, and Beverly 
Yeskolski make up Thistle & Roses. Their 
recording features vocals and instrumen- 
tals with hammered dulcimer, mountain 
dulcimer, guitar, fiddle, and bodhran on 
such tunes as Southwind, Black Nag and 
Road To Lisdoonvama. 


Classifieds 


Classifieds ads are 40¢ per word, payable in 
advance. There is a 20% discount for class- 
ified ads running unchanged in 4 or more con- 
secutive issues. 


Finaly Designed Hand-Crafted Folk Toys. Lim- 
ber Jack, Dog, Pony, Bear, Frog, Rooster, 
Lamb, Unicorn and Dinosaur. $12.95 each 
includes shipping. Jean’s Dulcimer Shop, P.O. 
Box 8, Cosby, TN 37722. 


Martin Guitars and Elderly Instruments. Get 
the best from the world’s largest fretted instru- 
ments store. Free discount catalog. Elderly 
Instruments, 1100 N. Washington, POB 14210- 
CN27, Lansing, MI 48901. 517/372-7890. 


Autoharp Players: Joint the most extensive net- 
work of professional and casual autoharp play- 
ers in the world! Established in 1980, The 
Autoharpoholic magazine remains the premier 
autoharp publication, the choice of 2,000 
enthusiasts worldwide. Quarterly issues are 
packed with instruction, songs/tunes, theory, 
tips, modifications, new ideas, people and 


Moon Mad Musings Fredi ni Hogan, Rt. 3, 
Box 112, Canton, NY 13617 (cassette) « 
This tape features songs (original and tra- 
ditional), stories, and instrumentals with 
mountain dulcimer, mandolin, and 
bodhran. 


The Great Garbage Concert Glenn 
McClure, Box 293, Geneseo, NY 14454 
(cassette) * The Great Garbage Concert has 
been recycled for kids throughout the 
country. The kids helped conjure up many 
beautiful instruments from a pile of trash. 
The most amazing contraption, the Garba- 
phone, is a seven foot long, outrageously 
low-tech hobgoblin of garbage that plays 
everything from Beethoven to Pop Goes 
the Weasel. Along with the Garbaphone 
there are songs and lots of other instru- 
ments, including hammered dulcimer. 


Through The Looking Glass Rick Fogel 
and Jennie Linehan, Whamdiddle Music, 
1916 Pike Place, #906, Seattle, WA 98101 
(cassette) * Rick and Jennie operate the 
Whamdiddle Dulcimer Company in Seat- 


places, reviews, the latest products, mail-order 
sources, events, and much more! For players at 
all skill levels. You have autoharp friends you 
haven’t met yet. Join the autoharp family 
today! $14.50/year in the US ($17.50 by first 
class mail); $18 ($US) Foreign (Canada-Air; 
Other-Surface). Write i.a.d. Publications, PO 
Box 504-D, Brisbane, CA 94005. See display 
ad elsewhere in this issue. 


Note-Ably Yours: Mail order for books, 
records, cassettes, videos, musical gifts, jewel- 
ry, stationery, folk instruments. Vast Celtic and 
folk harp music inventory. Call for free cata- 
log. 1-800/828-0115. Note-Ably Yours, 6865 
Scarff Road, New Carlisle, OH 45344, 


Sweet-Water Dulcimer Capo. A new and dif- 
ferent Mountain Dulcimer Capo made of Hi- 
Tech poly-carbon. The finest non-breakable 
capo available. $9.95 includes postage. Dealer 
inquiries invited. Folk Craft Music, PO Box 
1572, Wilmington, Vermont 05363. 802/464- 
7450. 


Hammered Dulcimers. Kits or completely fin- 
ished, ready to play. 12/11, 15/14, starting at 
$179.50 ppd! Built with pride, full rich sound. 
Free brochure. Chris Foss Handmade Instru- 
ments, 1250 N. Suomi Dr., Prescott, AZ 86303. 
602/776-1812. 
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tle and perform using instruments they 
built. This tape features such tunes as The 
Butterfly, The Dancing Bear, Canon In D, 
and Childgrove. 


The Second Companion King’s Shilling, 
59 Penacook St., Concord, NH 03301 (cas- 
sette) « King’s Shilling consists of harpsi- 
chord and hammered dulcimer player R. P. 
Hale, alto Mary Lou Philbin, and soprano 
Holly Outwin-Tepe. Selections on the tape 
include Jenny Pluck Pears, Bailiff’s 
Daughter of Islington, Sally Gardens, 
Heart’s Ease, and My Lagan Love. 


The Classroom Dulcimer Lois Hombostel, 
Backyard Music, PO Box 9047, New 
Haven, CT 06532-0047 (book) * Over the 
last seven years Lois has taught over 4,000 
children to play mountain dulcimer. This 
textbook follows Lois’s classroom-tested 
approaches to techniques like strumming 
and counting time, left-hand fingerings, 
and chordal accompaniment. 


Deluxe Quality, walnut, cherry, mahogany, 
spruce 4-string dulcimers $159.50 postpaid. 
Rich full tone. Top quality 58 string walnut 
hammered dulcimers, $349.50 postpaid. Nice 
hardwood 4-string dulcimers, starter models. 
Fine tone. $89.50 and $100. New 12-string 
hammered “chordal” dulcimer. Chords: A-D- 
G-E7. $109.00 postpaid. Photo and details, 
send 80¢. Southern Highland Dulcimers, 1010 
South 14th St, Slaton, TX 79364-5120. 


Heartiand Dulcimer Camp, with classes for 
beginning and intermediate hammered and 
mountain dulcimer players, will be held July 
25-30, 1993 at the beautiful Heartland Presby- 
terian Center near Kansas City. Esther Kreek, 
Linda Thompson, Susan Trump and Janita 
Baker will direct and instruct. Contact Esther 
Kreek at 816/942-6233 for information and the 
Heartland Center at 816/891-1078 to register. 
(165965 NW Highway #45, Parkville, MO 
64152.) Cost: $250. 


Wildwood Music has discount prices on dul- 
cimers, C.F, Martin guitars and other beautiful 
stringed instruments! 672 Whitewoman St, 
Coshocton, Ohio 43812. 614/622-4224. 
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Favorite American Folk Tunes. A tape of inter- 
esting, modern arrangements of well-known 
American folk melodies. All-instrumental with 
mountain dulcimer up front on every tune. O 
Susanna, Long Long Ago, The Streets of Lare- 
do, Red Wing, Johnny Has Gone For A Sol- 
dier, You are My Sunshine, Home On The 
Range, and more. $10 plus $1.50 pé&h. J. C. 
Rockwell Music, 6368-B Ambleside Drive, 
Columbus, OH 43229. 


New Bock! Walt Michael’s Tunes For Ham- 
mered Dulcimer. Forty-five original and tradi- 
tional tunes played on Walt’s albums. Includes 
chords and tab. Send $15.00 plus $1.50 ship- 
ping to: Jean Lewis, Twin Lakes Road, South 
Salem, NY 10590. 


Instructional Books, Videos, Cassettes, and 
much more. Free discount catalogs. Elderly 
Instruments, 1100 N. Washington, POB 14210- 
CN27, Lansing, MI 48901. 517/372-7890. 


Sing Out! The Folk Song Magazine: Sharing 
Songs Since 1950. Sing Out! provides a 
diverse and entertaining selection of traditional 
and contemporary folk music. Quarterly issues 
contain 20 songs, over 100 pages, feature arti- 
cles, interviews, record and book reviews, 
instrumental “teach-ins,” Plus columns by Pete 
Seeger and Ian Robb. $18 (1 yr.) $32.50 (2 
yrs.) $45 (3 yrs.) Sustaining Membership: $30, 
$50 or $100/yr. Sing Out! Box 5253-D, Bethle- 
hem, PA 18015. 


Entertainment Attorney. For contracts, tax, 
copyrights, consultations, etc. Graham Carlton, 
312/328-0400 or write Box 5052, Evanston, IL 
60204. 


The Bowed Psaltery Instruction And Song 
Bosk, by Jean Schilling. Beginners’ playing 
instructions, care of the psaltery and bow, tun- 
ing, string replacement, and seventy-six songs, 
with chords — American, English,Scottish, and 
Irish favorites, hymns, carols, and O’Carolan 
tunes. $11.95 postpaid from Crying Creek Pub- 
lishers, P.O. Box 8, Cosby, TN 37722. 


Autoharp Quarterly: the only magazine bring- 
ing you everything about the autoharp world. 
44 pages of articles, lessons, events, music, and 
more. Subscribers enjoy 10% discount on mer- 
chandise offered in the AQ Market Place. Four 
issue/first-class mail, $18 in U.S.; Canada 
$20(US). Send check to Autoharp Quarterly, 
PO Box A, Newport, PA 17074. 


{nstrument Builders: Our respected quarterly 
journal American Lutherie is entirely devoted 
to building and repairing dulcimers, guitars, 
mandolins, lutes, violins, and other string 
instruments. We also have instrument plans 
including a hammer dulcimer. Write for com- 
plete info, or send $30 ($40 overseas) for 
membership. GAL, 8222 S. Park, Tacoma, WA 
98408. 


Cimbaloms: Chromatic hammered dulcimer 
with damper pedal. Alex Udvary, 2115 W. 
Warner, Chicago, Illinois 60618. 


Records, Cassattes, Compact Discs! New 
Free Discount Catalog with over 10,000 titles. 
Bluegrass, folk, blues, jazz, old time country, 
and much more, listed by category of music 
and by artist. Elderly Instruments, 1100 N. 
Washington, POB 14210-CN27, Lansing, MI 
48901. 517/372-7890. 


Free Catalog:Folk music and other alternative 
sounds on cassette, CD and video. Odd trea- 
sures, strange, different and wonderful! Quick- 
silver Fantasies, PO Box 1660-DPN, Post 
Falls, ID 83854. 


Notes on the Hammered Dulcimer: A Book of 
Tunes and Instructions, by Ed Hale. 139 pages. 
57 tunes in music and tab. 12 harmonies. 
Extensive instruction for all levels. Book $20. 
Book and tape $26. Ed Hale, 700 West “D” St., 
North Little Rock, AR 72116. Phone 501/753- 
9259. 


Dennis Dorogi Dulcimers: I have personally 
made plucked and hammered dulcimers of 
high quality, excellent tone, and fine crafts- 
manship since 1965. Send $1.00 for 12-page 
catalog. Dennis Dorogi, Ellicott Rd., Brocton, 
NY 14716. 


Korg DT2 Tuner $70 (list $85), Korg AT12 
Tuner $155 (list $230): Fretted and Hammered 
Dulcimers, Bowed Psalteries, Celtic Harps, 


Kits, Stands, Hammers, Bagpipes, Concertinas. 


Song of the Sea, 47 West Street, Bar Harbor, 
Maine 04609. Catalog: 2 stamps. 207/288- 
5653 phone. 


Commission Lorraine Lee Hammond. 
Renowned dulcimer player, songwriter and 
tunesmith will compose a beautiful and unique 
bridal march for you. Includes cassette record- 
ing and calligraphed lead sheet with chords. 
146 High Street, Brookline, MA 02146. 
617/232-1045. 


Handcrafted Mountain Dulcimer $99. Folk 
Harps $299. Brochure: Blevins Instruments, 
3843 G 1/4 Road, Palisade, CO 81526. 
VISA/MC orders 1-800-398-4277. 


Cimbaloms, The ultimate In sound! European, 
chromatic hammered dulcimers with dampers 
and pedal. A. I. Eppler Ltd., PO Box 16513, 
Seattle, WA 98116-0513. 206/932-2211. 


What The Hill People Say. Cassette Album by 
Susan Trump. A delightful collection of con- 
temporary and traditional songs with the rural 
flavor of yesterday. Featuring “The Haying 
Song,” “Blessed Quietness,” “Loudonville 
Waltz” and more. PO Box 313, Newtonville, 
New York 12128. $10.25 includes postage. 


Dulcimer Christmas Cards: 5 designs or assort- 
ed, 10 for $7.50 (includes postage). For illus- 
trated flyer, send SASE to Lori Keddell, 110 
County Highway 107, Johnstown, NY 12095. 


Hammer Dance: 3 octave hammer dulcimer, 
black top. With matching soft case and 
adjustable walnut stand. Asking $650. Ross 
Schlabach, 220 E. Shefford St., Greer, SC 
29650. 803/268-2815, evenings. 


Just Friends and Just Friends Again. Mountain 
Dulcimer instrumental cassettes by George 
Haggerty. A unique collection of traditional 
and original tunes. $10.95 includes postage. 
Dealer inquiries invited. Folk Craft Music, PO 
Box 1572, Wilmington, Vermont 05363. 
802/464-7450. 


Stolen Custom Dulcimer: Taken 4/28/92. Six- 
string Gold Star Dulcimer by Albert d’Osché, 
with cherry back and sides, cedar top, rose- 
wood fingerboard, and teak headstock. The 
case is rectangular, homemade, with bare foam 
padding and “Puget Sound Guitar Workshop” 
stickers on it. This instrument was custom 
made for Richard, and he has played it con- 
stantly for nearly twenty years. Please contact 
Richard or Helen Scholtz at 206/676-8915 or 
the Bellingham, WA police at 206/676-6913 re: 
police case #92B-13669. All expenses will be 
reimbursed. 


The Kitchen Musican’s Occasional for Ham- 
mer Dulcimer, etc.: Booklets in standard nota- 
tion, some with tablature. New #11, Christmas 
Carols, 20 of the most common carols; New 
#10, Airs and Melodies of Scotland’s Past, airs 
rediscovered in early tune collections; Newly 
Revised #3, O’Carolan Tunes, 21 tunes; 
Revised #1 Waltzes, 24 waltzes and airs; #2 
Old Timey Fiddle Tunes, 30 tunes; #4 Fine 
Tunes, 32 old standards; #5 Mostly Irish Airs, 
30 tunes; #6 Jigs, with 27 jigs; #7 Michigan 
Tunes, 26 tunes collected from traditional play- 
ers; #8 Twenty-Eight Country Dances, English 
country dance music and instructions; #9 
Favourite Scotch Measures, 25 strathspeys, 
reels, jigs, pipe tunes. Books $4.00 each. 60 
minute cassette Tape #5 companion to Irish 
Airs, 22 tunes from the book, $9.00; Add $1.00 
post for one item, 40 cents each additional. 
Sara Johnson, 449 Hidden Valley Lane, 
Cincinnati, OH 45215. 


Also from The Kitchen Musictan: Finally! Ten 
Strike’s New tape/CD recording Neuantics, a 
“New Folk” blending of traditional and con- 
temporary instrumental and vocal Celtic/Amer- 
ican music, on hammer dulcimer, violin, viola, 
keyboard, piano, guitar, citterm, mandolin, elec- 
tric wind instrument, Dobro. And our record- 
ing on cassette only, Green Groves of Erin. 
Also, three Ten Strike members on Chameleon 
tape/CD, violin, virginal, hammer dulcimer, 
cittern and mandolin playing traditional tunes 
from Ireland, Scotland and France, in arrange- 
ments that will appeal to lovers of Celtic or 
classical music. Several tunes from Kitchen 
Musician books #5 and #9. Cassette $10.30 
postpaid, CD $16.00 postpaid. c/o Sara John- 
son, 449 Hidden Valley Lane, Cincinnati, OH 
45215. 


Hammer Pouch: Keep hammers, tuner, etc. safe 
and handy. Padded envelope pouch with handle 
hangs on stand. Calicoes on denim. Wonderful 
Christmas gift. $10.00 p.p. (N.Y. add $.56 tx.) 
“Hammer Away”, 205 W. Center St., Medina, 
NY 14103. 716/798-0254. 


__ Hear The Magic Of 
_TUE,DAY’S 


Taylor (Made “Dulcimers 


CHILD 


“| think you'll 
love it! Highly 
recommended.” 


Bill Spence, 
Andy’s Front Hall 


“One of the best 
hammered 
dulcimer albums 
to come along 
in along time.” 
—Mitzie Collins, 

Sampler Records 


Mountain Dulcimers meticulously handcrafted by Bill Taylor. 
* 3 basic models * Custom orders gladly accepted * 
* Cassettes, books and accessories ° Send SASE for brochure ¢ 


1 To Order*: Cassettes $10 
(or for bookings) CDs $15 
Please add $1.50 postage 
4 and handling. Make checks 
payable to: Steve Schneider | 
Mail to: 

Salient MusicWorks 
PO Box 34 
Congers, NY 10920 


Steve Schneider plays original and 
traditional acoustic music from 
home and abroad, featuring 
Hammered Dulcimer with flute, 
fiddles, guitar, cello, piano & more. 


TAYLOR MADE DULCIMERS 
790 McMahan Hollow Rd. 
Pigeon Forge, TN 37863 
(615) 428-8960 


Upemek Eoinetions = awteheredt Piateeaiey Boake 


by Keudra Ward-Beuce 
Presents a new recording from 
Readra Wand & Bob Seuce! 


Bua Hammered Dulcimer Special — A new album of 14 
syecy | traditional favorites, including, “Mississippi 
H @) | Sawyer,” “Before | Met You/Beautiful Brown 
ea) Eyes,” “Golden Slippers” “Turkey in the Straw,” 

pam) “Amazing Grace,’ “Red Wing,” “Arkansas 
a) Traveller,” “Wildwood Flower,” and Kendra's 
Py) signature tune, “Orange Blossom Special.” 
EA) Cassette: $10.00 


That Old-Time Religion — 30 traditional hymns 
arranged for the hammered dulcimer. All songs 
written in standard notation and TAB. 
Includes:“Battle Hymn of the Republic,” 
“Onward Christian Soldiers,” “Blessed 
Assurance,” “Christ Arose,” “Church in the 
Wildwood,” “Swing Low,” plus many more. 
Unique arrangements suitable for all levels! 


$12.00 


That € )u-"Tine ‘Religion 


@ @ @ @ & 


The Hammered Dulcimer Handbook — A 
complete instruction method for the 


A Rose Between Two Thorns inni i 
oe teat idee beginning hammered dulcimer player. 


Down Yonder — A spirited 
collection of favorite 


American tunes includin| erformed string band style! Includes: Tips on Playing, Scales, laying 
“Under the Double Eagle, Featuring Kenda Ward on Basic Melodies, Using Harmony Notes, an 
“Foggy Mtn. Breakdown,” hammered dulcimer, Mike much more. 40 arrangements in standard 
Wings of a Dove,” and Allen on Fiddle, and Bob musical notation and TTAB. Book and Tape 
more! 14 tunes in all! Bence on Guitar, Cassette: 


Cassette: $10.00, CD: $10.00 Set: $21.00; Book Only: $16.00 


$15.00 


Please add §2 postage to all orders. 
Ohio residents must add 6% sales tax! 


NULEETET TET) 
‘QQ 


NOSSCUESUOUEREEL Upcreek Productions ¢ Rr. 1, 31032 S.R. 325 * Langsville, OH * 45741 S0NOECOREOREED 


Bulk Rate 
U.S. Postage 
PAID 


Winchester, VA 
Permit No. 107 


EWS 


Mail to: 


Subscription copies mailed on or before October 10. 


PLAYERS NI 


Subscribers: If your mailing label is dated 10/1/1992, that means your subscription ends with 


wade atone this issue. Time to renew! To keep your DPNs coming without interruption, send us your renewal before 
Return Postage Guaranteed January 1, 1993. Labels dated 10/1/1992 mean you have one issue after this one. Renewing early is just fine! 


An offer too good to 
keep under your hat 


fa Back issues of 
Dulcimer Players News 
July 1991 and before 


5 issues (our choice) for $12, postpaid 


Dulcimer Players News 
P.O. Box 2164 
Winchester, VA 22604 


Available while supplies last! 


